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From Selfl essness to Self ishness : 
Various Types of Deception in Four of Twain ' s  Novels 
Thes is Abstract 
An interes�ing feature of �ark Twai n ' s  The Prince and the 
Paupe r ,  The Adventures o f  Huckleberry Finn , .A Connecticut Yan­
kee in King Arthur ' s  Court , and The Tragedy of Pudd 'nhead 1,·/i lson 
is the use of d i sguise and decep t ion . The basis of much of the 
novel s '  act ions concerns people who , for varied reasons , set 
out to fool other peop l e .  Other ind ividua l s  or groups of 
peop l e  2 re sel f-deceived . 
Mot ivat ions for the decept ion vary. Some ent2il selfl ess 
concerns of protecting a l oved one. Some i l lust rate des ires 
to maintai n  one ' s  own sa fety and wel l-being. S t i l l others in­
volve negat ive , base qual it ies such as greed , l us t  for power 
or g l ory , reveng e ,  or a false sense of t rad it ion. 
In Twa i n's ea rl iest novel , The Prince and the Pauoer ,  the 
m a i n  deception occurs when t wo boys , curious about each other's 
l i festyles and d e s i rous to be rid of their seemingly confining 
exist ences , change p l a ces . Though n e ither c�n completely ad­
just to his new mode of l i fe , because of the reversal-deception 
the prince becomes init iated into the i n j ust ices thrust upon 
the poor. So when he is reinst ated as royal t y ,  he demons trates 
a humane k ind ness to such unfortun�te victims.  The pa uper l ea rns 
of the burdens of power. Thus , the decept i on s erves to enl ighten 
:!8l!.:]8<) 
the partic ipants and render them more c Apable of understanding 
their f e l low men. Other dec ept ions in the novel include a 
greed-based one · perpetrated by Hugh Hendon and a self-preser­
vat ive one , deal ing with thieves forced to wear foreign garments 
so . they w i l l  not be detected a nd impri·soned for their poverty. 
In Huckleberry Finn d eceit can be seen in Huck , who wears 
va rious d i sguises 2nd dons d i f ferent names in order to protect 
either h i msel f or Jim. Decept ion is depicted in the ps eudo­
royal duke and k i ng , who swind l e  town s folk a nd ultimat ely s e l l  
the black man f o r  forty d o l l ar s .  A striking d ecept ion is d is­
played by the Grangerford s 2nd Shepherd sons. The i r  outward 
gent i l ity masks an inner corrupt ion and brut a l i t y based on an 
irra t i onal be1ief in trad it ion . · Huck ' s  companion , Tom Sawyer , 
exemp lifies a . person self-d eceived. His unfeel ing a t t itude 
toward Jim , whose l ife he playful ly puts in d anger,  comes 
from a glory-seek ing m i nd which can no longer d is t i nguish fact 
from fiction.  
I n  A Connec t icut Yankee in King Arthur ' s  Court Hank Mor­
gan ' s  personal ity cont a ins a m ixture of decep t ions. First he 
preva ricates and p roduces the eclipse "miracle" in ord e r  to 
preserve h i s  own l i f e .  A s  time pa sses , h e . becomes more inter­
ested in maintaining the d eception of being " Boss" in order to 
heighten his power. Ult ima tely in conceiving that h i s  ninet eenth­
century technology w i l l  overrule the Arthurians ' supers t i t ions , 
he is self-deceived. Other decept ions in t he work include the 
facade of the kn ights in shining armor a nd Arthur ' s  wearing of 
peasant a t t i re. In the l a tt er the k i ng , unlike the princ e  and 
the pauper, seems relatively unaffected by the p l ight o f  the 
poor. 
In the l as t  novel examined , Pud d ' nhead Wil son , there is 
a reversal i n  ident it ies between Tom Driscoll and Valet de 
Chambre. But unl ike the switch in The P r ince and the Paupe r ,  
t h i s  reversal i s  l ong-termed and is done w i thout t h e  knowledge 
of the ones involved . No insightful awareness or und erstand ing 
comes as a result of the revel a t ion of the two young men ' s  true 
iden t i t i e s .  Rathe r ,  a totall y  nega t ive sense o f  i n j us t ice 
reigns. Roxy,  the inst igator of the d ecept ion , acts mainly 
out of selfless mot ives but is f i na l l y  sel f-deceived nonetheless. 
Her son employs v a rious d i sguises to hide h i s  greed . Like the 
Grangerfords and the Shepherds ons , the towns folk of Dawson ' s  
Landing wear a giant mask of respectabi l i t y  under which l urks 
corrup t i on. Pudd ' nhead W i l s on must suffer from the deni zens ' 
p l ac ing of a "disguise" upon him as the town d unce .  But unfor-
tunately he l ives up to the rol e .  
In the first three novels there seems to b e  some wee 
sma l l  cry of hope for man to escape from the nega t i v e  d is-
guises 2nd decep t i ons which surround h im .  I n  the l a s t  novel , 
howev e r ,  no candle l ights the way to human und erstand ing and 
sympathy. 
Kay L. Smith 
Engl ish Department 
August 3 ,  1979 
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From Selfl essness to S e l f ishness : 
Various Types of Deception i n  Four of Twa i n ' s  Novels 
Introduction 
An interesting feature of Mark Twa i n ' s  The Prince a n d  
� Pauper, The Adventures of Huckleberry Finn, A Connecticut 
Yankee 1n King Arthur ' s  Court , and The Trage dy of Pudd ' nhead 
Wilson i s  the u s e  o f  disguise and deception. The bas is o f  
much o f  t h e  novel s '  act ions concerns peop l e  who, f o r  varied 
reasons, set out t o  fool other people. Some o f  the deceit 
takes on the form of pretended ident i t i es in which the deceiver 
acts and/or dres ses the role of someone he is not. I n  The 
P r ince and the Pauper two boys, curious about each other ' s  
l i festyles and desirous to be r i d  of their confining exis­
tences, change clothing and before they know it a re whisked 
into worlds of which they are total l y  unaccustomed. Neither is 
aware of what far-reaching consequences their t ra nsact ion w i l l  
bring. Though neither can completely adjust to his new mode 
of l ife, the prince becomes i n i t iated into the injustices 
thru s t  upon the poor and when reinstated as royalty, he demon­
strates a humane k indness to such unfortunate victims. The 
pauper, though he e n j oys being waited upon, dislikes the "more 
formidable requirements of h i s  royal off ice 111 and sees no 
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s i gnif icance to the Royal Seal other than its use a s  a tool 
with which to crack nut s .  �oth boys end up a t t est ing to their 
t rue ident i t ies and are rel ieved to rel inqu ish their pre-
tended ones . 
A s i m i l a r  reversal of characters ' l i festyles occurs in 
Pudd ' nhead Wilson with a d i fferent twist.  In  this  novel the 
two children , Tom Driscoll and Valet de Chambre , are purposely 
switched by Roxa na , the nu rse , when the youngsters a re infants 
too young to be aware of the consequences of the a c t .  The 
d ifference between this deception and that ins t igated by the 
princ e  and the paupe� is that the babies have no way of knowing 
about Roxy ' s  decept ion and thus grow up bel ieving they are of 
the soc ial c l a s s  Roxy pretends they are. Her motivation has 
l ittle to do with curios ity or boredom but rather is based 
upon a motherl y  inst inct to save the one she l oves. Having 
been threatened with being "sold down the river , 11 2 she is 
w i l l ing to do anything to keep her child from this awful fate. 
So,  this primary d es i r e  t o  protect her child coupled with a 
sense of the i n j us t ice o f  one infant ' s  receiving a l l  of l i fe ' s  
advantages j us t  because he is white and wea l t hy ,  Roxy pl aces 
the false ident i t i es upon the child ren. Little does she know 
that her own son , who w i l l  be g iven a l l  the a d vantages accorded 
to one of the upper cla s s ,  w i l l  u l t imately murder his "uncle" 
and betray h is mother. 
The prince and the pauper ' s  d isguises a re temporary and 
short l ived . Howeve r ,  the d isgu ises of the two boys in the 
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second novel a re almost permanent and long l �ved . In the 
former novel the part icipants in the decept ion learn something 
of the sorrows as well as the j oys associated with a way of 
l ife d ifferent from their own. When the prince is once more 
a prince and the pauper is a "ward" of the princ e ,  a l l  order 
is restored . The reader feels that the prince will be a 
better ruler having experienced the hardsh ips o f  poverty. 
He feels pleased that the pauper had the opportunity to l ive 
out his fantasy as royalty and that as ward of the k i ng ,  Tom 
Canty w i l l  be much better off than he was when he was f irst 
int roduced . Thu s ,  the read er concludes that the novel ' s  basic 
decept ion serves to enl ighten those involved. 
In Pudd ' nhead Wil son the unwitting part icipants in the 
deception instead of becoming enl ightened by their experience 
become vict ims . The s on of Rox y ,  who has been mi snamed Tom 
Driscoll .a l l  his l ife , has l ived up t o  the extravagant , spoiled 
demeanor of his supposed . r ich white inheri tance , and when he 
is reins t a t ed . into his "proper" serv i l e  ident ity , he is sold 
down the river. When true identities are revea l ed , one would 
at first think it del ightful that the real Tom Driscol l ,  a l ias 
Chambers , can now establish himsel f in his proper domain and 
not be bel ittled any longer. aut one must a l s o  remember that 
his shackles a re not thrown off so easily;  ignoranc e ,  i l l i t ­
eracy , and feelings o f  inferiority a r e  not s imple t o  remedy. 
So in the earlier ( 1 882) novel , the idea of reversal of l ife­
styles a s  an example of purposeful decept ion proves to be 
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enl i ghtening t o  both partic ipants in the actions and t o  
the reader , generat i n g  an " a l l ' s  wel l that ends wel l "  a t t i ­
tude. �ut the reversal in modes of l ife in the latter ( 1 8 9 4 ) 
book prove d i s a s trous for a l l  partic ipants and produce a 
negat ive not i on that one may not be able t o  overcome one ' s  
training and prejudice. 
Al s o  in Pud d ' nhead Wil s on is another decept i on ,  that 
which i s  �erpetuated by the townspeop l e  of Dawson ' s  Landing 
on the f irst day of David tvi l s on ' s  arrival in the v i l l age. 
Unable to fa thom Wil son ' s  sardonic w i t , the townspeop l e  dub 
h im a "pudd ' nhead" when he wryly speaks of shooting his h a l f  
of a d og .  This identity imposed by those out s ide the princi­
p a l s  l a beled is a k i n  t o  that which Roxy p l a ces upon the l ook­
a l ike youngs ters . However , the·motives of the prime movers , 
Roxy and the c i t i zenry, are quite d i f f e rent. Roxy w ishes t o  
p rotect her s on and s omehow met e out some j us t ice concerning 
her c l a im t o  a r i s t ocracy s ince the father of her son had been 
one of the v i l lage's respected gentry. In minutes the deni zens 
of Dawson ' s  Land i n g  verbal l y  ind ict ,  try,  and find guilty the. 
young New York l awye r ,  David W i l s on .  They regard him a s  a 
dunce for the next twenty yea rs . To them , this is a reasonable 
assessment. The reader detects a s tu l t ification in their 
j udgment , an a t t i tude of closemindedness which infests their 
v i ll age. Recept iveness to any new ideas out s id e  the realm of 
thei r t ime-h onored tradit ions is �eyond their ken. Trad i t i ons 
such as honor and noti ons such as white supremacy have rendered 
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the towns fol k insens i t i ve t o  their fellow men. To them , 
race deals with bl ac k  and wh ite.  They have. forgotten there 
is a human race. Their outer appearance of respectab i l ity 
and gent il ity masks a n  inner evi l .  U l t imately there is no 
s ign that the community ' s  guise w i l l  be penet rated . There 
appears to be no one , not even Pudd ' nhead Wilson , who even 
a t t empts t o  l if t  the mask to expose their corrupt countenances . 
There seems t o  be no hope offered toward man ' s  awareness of 
his stagnat ion and a desire to change his ways . 
Twa i n ' s  use of characters who don t he cloth ing and the 
names of those they are not i s  read i l y  appa rent in another 
of his nove�s ;  The. Ad ventures of Huckleberry Finn. The book• s 
main charact er , Huck ,  does so count less t imes but bas ical l y  
for only two clos ely-associated reason s .  H i s  mot i ves for 
d o ing so originate a s  a means o f  either self-preserva t ion or 
a s  a desire to protect someone else.  Whi l e  both the p rince 
and the pauper think it would be fun and adventuresome to be 
what they a re not , Huck Finn's t a king on various d isguises 
and f a l s e  appel l a t ions has nothing to d o  with rel ief o f  ennui. 
People a re after him--his fathe r ,  Miss Wat son , the Widow Doug­
l a s ,  and who knows how many others . Because he has vowed not 
to returrt to " s ivil ization , "
3 he wishes to dofi his old s el f ,  
which includes his name , and not be found . Not rea l l y  knowing 
i f  s t rangers he encounters are friends o r  enemies , Huck pl ays 
it s afe and l ies about h i s  name and background . 
By making up phony names not only i s  he protect ing himself 
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but once he has met up with Jim ,  Huck deceives others who 
wish to d o  the blac k man harm. This type of deception--to 
protect a l oved one--is rem i n iscent of that done by Roxy. 
Yet Roxy ' s  i n it i a l  deception s et s  the l i festyl es of t he 
children in motion, a nd unl ess she confesses her l i e ,  the 
resu l t s  are pretty much out of . her contro l .  Huck ,  on t he other 
hand , has to maintain his deception as he a nd Jim d rift down 
the river into s l ave t erritory and unless he cont inua l l y  makes 
up t a les about who the b l ac k  man i s , Jim w i l l  be returned to 
s l avery. Jim ' s  l ife is tot a l l y  in Huc k ' s  hand s ;  the danger of 
Huck ' s  rev eal ing his and Jim ' s  t rue ident it ies is cons t a nt 
and immense. Des pite the fact that a t  times Huck i s  unsure 
if he is doing what is "right , "  the reader recognizes the boy ' s  
inst inct toward helping unfortunate people a s  being based upon 
humane ki nd nes s .  Thus , one can accept this type of deception. 
In Hucklebe rry Finn j uxtaposed with deceptions which a re 
inspi red by sel f-preservation or the d es i re t o  protect a loved 
one a re thos e which reveal nega t i v e  motivat ions and resu l t s .  
There a r e  t h e  confidence men , t h e  duke and the king, who pre­
tend to be mini sters , dentists , refo rmed pirates , actors--on 
t oe s e l fish grounds of making money without working for it.  
This type of decept ion i s  tolerated by both Huck and the reader 
for awh i l e  because it _is somewhat humorous. But when the 
fals ity involves deception that hurts innocent victims , we 
can no l onger endure i t .  Deception that harms those who are 
not in the pos ition to defend themselves because they are 
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v i rtuous , t rusting , downright nice people i s  contemptible. 
The pseudoroyal p a i r  goes too far when they att empt to cheat 
the Wilks g i rls a nd when they put a price on a human life 
by selling Jim. 
Yet a nother type of d is guise i n  the h i e rarchy of decep­
t ions present in Huckleberry Finn is that represented by a 
group of people who are so immersed i n  their deceit that they 
hardly realize that their lives a re hypoc r i t i c a l .  The Shep­
herdsons and the Grangerfords a t  first appear to be examples 
of Southern hospitality and graciousnes s .  Howeve r ,  their 
violent involvement i n  a nonsensical, tradit ional feud makes 
Huck ' s  pretenses and some of those of the duke a nd king seem 
amat eurish. The bloodbath that Huck witnesses between the two 
s eemingly genteel families reveals not only the stupid ity of 
feuds but implies the inner corruption which "nice white" 
Southerners possessed . Such learned hat red and prejud ice 
surface u g a i n  a t  the end of the novel in the persons o f  a 
minister and his family ,  the Phelpses , s eem ingly nice white 
folks who do not think twice about going a fter a fellow human 
being with a shotgun o r  about being relieved that a blown-up 
steamboat k i lled only a " n igger" and not a ny "people" ( p .  2 1 6 ) .  
Still a fourth level of decept ion i n  the novel rests i n  
t h e  personage of Huck ' s  boyhood companion , Tom Sawyer. Whether 
he is pretend ing that he is a pirate ransoming capt ives o r  
raid i ng a Sunday School p icnic a s  h e  i s  a t  the onset o f  the 
book , or whether h e  is p lott ing Jim ' s  " evas ion" a t  the end of 
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the work , Tom remains one who is a l ways l iving in a world of 
f a ntasy. Though his deception appears at f i rst to be mere 
child ' s  p l a y ,  a t  the end his ant i cs are no longer funny. It 
is not that the boy has changed a t  a l l , for he has not , but 
it is that t he s i tuat ion a round him has a l tered . Tom has 
become so engulfed in the roma nt i c  t a l e s  of Edgar Al l a n  Poe , 
Alexandre Duma s ,  and S i r  Wa l t e r  Scott that he has become the 
embod iment of the heroes of his romances. His d ecept ions 
do not a ctu a l l y  hurt anyone phys i ca l l y , but they could very 
well have at the end . One reca l l s  that Tom t e l l s  the neigh­
boring f a rmers in adva nce that Jim i s  going to escape and that 
these men come after the b l a ck man shoot ing wildly.  Tom ' s  j oy 
in a cquiring a bu l l et in h i s  ca l f  and his a stound ing revelation 
that the s l ave i s  really a free man a re illustra t ive of his 
d epth of s e l f-decept ion. In contrast to Huck , who d es i res 
Jim ' s  escape because he cares about the man ' s  f a t e ,  Tom sees 
the event as j ust another of the exciting adventures of wh ich 
he has become s o  involved. The youngster practices total self­
d e cep t i on in whi ch the real world no longer ex ist s ;  thus , he 
i s  void of any sense o f  humanity , seeing l i fe a s  a series of 
games . Such d e cept ion inspi res only contempt. 
If some of Twa in ' s  cha racters ' d e cept i ons stem from dreams 
of how the other ha l f  l ives ; some from. wishes to protect them­
s e l ves or others they care about ; some from s el f ish d es ires 
for money , revenge ,  or gl ory; then Hank Morgan in A Connect i cut 
Yankee in King Arthur ' s  Court demonstra t es an interm ingling o f  
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s everal types o f  decept ion. The Connecticut forema n ,  having 
been foisted into the world o f  chiva l r y ,  mus t f i rst cons ider 
how to save h imself from imminent death by being burned a t  
the s take.  So his first thought , and certainly a vital  one ,  
is of s e l f-preservat ion. However , a s  time passes , his grand ios e ,  
though a t  t imes admirabl e ,  plans t o  re-educa t e  Arthurian England 
become overpowering. His d e s i r e  to help the ignorant populace 
be democrat ic and  egal itarian i s  coupled with a n  opposing one 
to rule the l ot of them himsel f :  " I  would boss the who l e  
country inside o f  three months , 11 4 he determ ines early i n  h i s  
stay. Yet a t  this t ime h e  j us t i f i es his l ead ership of the 
people by reasoning that h e  is the natural choice for this 
undertak ing s i nc e  his own education i s  "thirt een hurx:J red years 
a nd upwa rds" ( pp .  2 3- 2 4 ) further a l ong than theirs. It is not 
until  some four years l a t e r  that he concludes that "Unl imited 
power is the ideal  thing when i t  is in safe hands" ( p .  6 4 ) .  
And he finds himself t o  be the one i n  whose hands such a t ask 
would be safe.  
Later Hank ' s  mot ives of preserving his  powerful appel l a­
t i on of "Boss" by performing v a r ious t echnol ogical spectacles 
become very reminis cent of Tom-Sawyer ' s  ostentat ious d isplays 
with s i m i l a r  resul t--the del ight in contriving a n  " effect" 
outweighs the i n i t i a l  purpose i n  undertaking it and erases any 
thought o f  pos s ib l e  harm done to a ny o f  its participants. In 
t rying to deter a group of knights approaching h im ,  Hank throws 
a bomb in their mid s t : "Yes , i t  was a neat thing , very neat 
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and pretty t o  s ee • • •  during.the next fifteen minutes we 
s t ood under a s t eady d rizzle of micros �opic fragments of 
knights and hardware a nd horsef lesh" ( p .  1 9 9 ) .  How sad that 
Torn Sawyer could not have been there to see this bul l y  showl 
Like Torn Sawyer , Hank Morgan f i n a l l y  becomes s el f-deceived , 
l iv ing i n  his "dream" wor l d .  He assumes that his advanced 
knowledge of machinery can overcome the deeply- ingra ined super­
s t itution and t r a i n i ng peop l e  have nurtured s i nce birth.  This 
idea of the d i fficulty or even imposs ibil ity of overcoming 
o ne ' s  early education echoes earl ier Twa i n  works and would 
reappear later i n  P ud d ' nhead Wilson. 
Thus , the u s e  of d isguise and decept ion in the four Twain 
novels is widespread and takes on several forms. Some deceit 
involves charact ers ' revers a l s  o f  l i festyles which inadver-
tent l y  l eads t o  the participants acq u i ri ng a better under­
s tanding of their fel l ow men. Other such revers a l s  end tragic a l l y .  
Decept ion which i s  based upon purely s el fl es s  mot ives general l y  
results i n  the dece iver ' s  sa fety and happines s .  However , 
d ecept ion performed for s el f ish reasons such a s  greed , revenge , 
or l us t  for power or g lory u l t imately ends i n ,  at b es t , chas­
t i s ement or , a t  wors t , des truction to the p e rpetra tors of such 
d e ed s .  I n  the l a t t e r  c as e ,  even i f  Torn Sawyer i s  not punished 
by those around h i m ,  he is nonethel ess shunned by Huck a nd held 
i n  immense d is repute by the reader. And the townsfolk of 
Daws o n ' s  Land i ng are l eft to w a l l ow in their wicked n es s .  
1 1  
Notes from Introduct ion 
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Chap ter I 
Decep t i on in The Prince a nd the Pauper 
The Prince and the Pauper centers around one main decep­
t ion--that of the conscious reverscl of rol es of two young 
boys of t ot a l l y  d i f ferent soc i a l  background s .  Tom Canty , born 
t o  pa rents "who d id not want h im" in " a  foul l it t l e  pocket 
c a l l ed Offal Court111 becomes accustomed to a l ife of constant 
hunger , ragged cl othes , and begging. Thrash ings by his d ere­
l ict father a nd drunken grandmother are commonp lace t o  him. 
Indeed , the l i t t l e  u rchin i s  surrounded by violence so much 
that when he witnesses men being burned at the stake one d a y ,  
the narrator relates n o  horror i n  t h e  young boy ' s  reac t i on 
but rather focuses upon a m i n i s t er .who preaches a "s ermon to 
them \::!he victim� which did not interest" Tom and then con­
clud es that the youngs t er ' s  l ife "was varied and pl easant 
enough , on the whole" ( p .  6 ) .  Yet the boy's d a i ly p r ivation 
proves to be too much for him to b ea r ,  and h e  escapes into a 
d ream worl d .  Like Tom Sawye r ,  Tom Canty is a n  avid reader of 
romance s ;  and l ik e  Tom Sawye r ,  Tom Canty begins pretend ing that 
h i s  own l ife should para l l el that of those he reads about. We 
a re told that " �y and by Tom's read ing and dreaming about 
princely l ife wrought such a s t rong effect upon h im that he 
began to act the prince , unconscious ly" ( p .  6 ) .  His l anguage 
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a nd manners become "curious l y  ceremonious a nd courtly" ( p .  6 )  
and to h i s  playmates he becomes " a  superior being " ( p .  7 ) .  
Like Tom Sawyer , Tom Canty ' s  "performances " s eem very conv incing 
to thos e a round him. He orga n i z es a " roya l court " of his own 
in which he is the »mock prince'' ( p .  7 ) .  But u n l ik e  Tom Sawye r ,  
Tom Canty assumes t h e  rol e o f  the Offal Court princ e  to counter­
act the real ity of "the wretchedness a bout h im "  C p .  9). Also 
u n l ike Tom Sawye r ,  who cont inua l l y  l ives in a d r eam world , 
Tom Canty frequent l y  awakens from his romantic fant a s y ,  b itterly 
a nd heartbreak ingly facing the actual ity of the awful court 
in �hich he l ives . 
Tom ' s  one wish i s  to someday catch a gl impse o f  real 
roya l t y ,  and one day he is granted this wish. He happens to 
arrive a t  the royal p a l ac e  at the s ame t ime that the Tudor 
prince , Edwa rd , makes an appearanc e .  The peasant boy drools i n  
awe o f  t h e  princ e ' s  spl endor a nd pomp. And to his abs olute 
surpris e ,  the heir to the throne o f  Eng l a nd chides a guard 
who a t t empts to shoo the "you ng beggar" away. Though Edward 
has been reared in spl endor , he does not appear a rrogant and 
condescend ing. Rat he r ,  he · inv i t es the lad in , tries to make 
him feel at home , and inquires about h i s  fami ly.  The princ e ,  
who l ives i n  a palace with "golden bars , "  obviously becomes 
enraptured with his gues t ' s  s eemingly more free l i festyle. 
The viol ence-based Punch-and-Judy shows , the cudgel f ight s ,  
the reces , the dancing and s i nging ,  and "wa l l owing i n  the 
mud '' ( p .  1 6 )  which Tom t e l l s  him about hold an espec ia l  a t t ract ion 
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for the prince. He dreams a l oud , "Oh , prithee , say no mor e ,  
' t is glor ious! If that I could but cl othe me in ra iment l ike 
t o  thine and s t r ip my feet , and revel in the mud onc e ,  j us t  
onc e ,  with none t o  rebuke m e  or forbid , meseemeth I could 
forego the crown ! "  ( p .  16) And h i s  exc ited vis itor s ays , 
"And if that I cou l d  c l othe me onc e ,  sweet s i r ,  a s  thou art 
c l ad-- j u s t  once--" ( p .  16 ) .  This k ind l es the sparks of what 
begins as s eemingly harmless des ires which would eventu a l l y  
f l ame into a conflagrat ion which rages out o f  contro l .  
After the two have switched att ire , they rea l i ze sudden l y  
t h a t  t h e i r  phys ical  features are very s im i l a r , and "there i s  
none could s a y. which was you'· 
and which t h e  Prince o f  Wa l es "  
( p .  1 7) .  The imp l icat ion i s  that given the phys ical  l ikenesses , 
a l l  one need d o  to be prince or be pauper is to look so on 
the outs ide. Th is premise i s  t o  be repeated in Twa i n ' s  l a ter 
A Connecticut Yankee in King Arthur ' s  Court when Arthur dons 
the c l othing of a peas ant . �ut this notion is thwa rted in both 
works. For it is shortly thereafter that the ragged l y-dressed 
Princ e  of Wa l es is thrown out of th� c a s t l e  to fend for hims e l f  
whil e t h e  rega l l y-arrayed " P rince o f  Pauperdom" ( p .  17 ) is mis­
takenly a l l owed to remain in the palace.  Neither deceiver 
becomes entirely comfort abl e in or reconc i l ed to his new rol e. 
That one's cultural heritage is d i fficult t o  change or 
overcome seems apparent. Yet , that one c a n  benefit from l iv i ng 
out s i d e  the realm of one's usual environment is brought t o  
1 ight in the novel ' s  course o f  event.s . Young Edward , "the 
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s acred person of the heir to the throne'' ( p .  2 1 ) soon re�l izes 
that being a pauper is not a l l  excitement and freedom. Having 
been "torn by dogs" ( p .  21) he is tracked down ·by his drunken 
" father" who threatens to "pound [his] bones to a pudd ing" 
(p. 79 ) .  In peasant rags the young boy quips that he is the 
P rince of Wa l es ,  and the surprised John Canty l aughing l y  c a l l s  
h im "Tom o '  Bed lam" ( p .  2 3 ) .  The prince gets d ragged "up a 
front court" t o  be inspected by a "del ighted a nd noisy swarm 
of human vermin" ( p .  2 3 ) .  Meanwh i l e  Tom Canty a s  a "patri­
c ian" C p .  2 4 )  g l ances at his image in a mirror--an instrument 
which can only reflec t  real it y  j us t  as the pauper can only 
imitate the real prince but can never be him. Interestingly 
enough , when the would-be princ e  d isplays his l a ck of know­
l ed g e  of royal affa irs , those surrounding h im a l s o  l abel him 
mad ( p .  26 ) .  He is w i l l ing to immed i a t el y  state his true 
id entity as Tom Canty , but none a round h im w i l l  hear of such 
a thing. They accept h im for what he appears to be. After 
even the princ e ' s  father , King Henry V I I I , d oes not recognize 
that the impos ter is not his son , Tom bemoans the fact that 
h e  m ight rema in in the res pons i b i l i ty-ridden kingdom forever. 
Cert a i n l y  the imagined enchantment of the imperial l i fe had 
been more del ightful tha.n the "gilded cage" where the "cap­
t ive" now s it s  in m i s ery. " His old d reams had been s o  p l easant ; 
but this rea l ity was so d r ea ·ry ! "  C p .  33)  
If both boys f i nd the i r  new surroundings shocking and 
,wish at first t o  escape back t o  their old l ives , in t ime they 
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both begin to l e a rn the expectat ions of their new cultures. 
Tom Canty l e a rns that others d o  not sit in the presence of 
roya l t y .  H e  lea rns t h a t  s ervants bring him his food and d r i nk 
a s  well a s  d ress and undress h im .  The donning of regal ap­
parel is a cumbersome ordea l : "In the beginning a shirt was 
taken up by the Chief Equerry in Wa i t ing , who passed it to the 
First Lord of the Buckhound s ,  who p�s sed it to the Second 
Gentleman of the Bedchamber , who passed it t o  the Third Groom 
o f  the Sto l e , who p a s s ed it to the Chancel lor Royal of the 
Duchy of Lancaster , who passed i t  to the Master of the �ard­
rob e ,  who passed it to Norroy, King-at-Arms , who passed i t  
t o  • • •  the First Lord o f  the Bedchambe r ,  who took what was 
l ef t  · of it and put it on Tom. Poor l it t l e  wondering chap , it 
reminded h im of pass ing buckets a t  a fire" ( pp .  99- 100 ) .  The 
hila rity of this unexpected p a rt of being roya l t y  is del ight-
fu l .  Only Edmund Purcell would rebuke Twa i n ' s  "exaggerat ion" 
of the "ceremonies of the bedchamber" s aying , "There i s  no 
excuse for this l ibel on the Engl ish Cou rt . 112 After a l l  of 
this to-d o ,  the frustrated pretend e r  mutters , "Beshrew m e ,  
but I marvel they d o  not requ ire to breathe f o r  me a l so! " ( p .  41) 
Such a remark by the awe-stricken youngs te r  l eads the reader 
to smile but a l s o  to s ee how foo l ish it is to kowtow to a 
t it l e  a nd take part in . upper c l a s s  bureaucracy. Twa in ' s  desire 
t o  ·�s a t i r i ze k ingcraft11 3 comes through a t  full force. 
Even though the court iers whisper of the prince ' s  madness , 
s t i l l  they revere him.  After a l l , they reason , would anyone 
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who was c a l l ed prince "by a l l "  ( p .  43 ) dare refer to himself 
as not being roya l ty? Only a madman would d o  such a thing. 
So when Tom makes a s eries of soci2l faux-pas a t  a banquet , 
those a round him pretend that a l l  is norma l .  One must humor 
a madman if that madma n is socially promi nent. And al ways 
the avid read e r ,  Tom finds a book on court eti�uette and 
peruses it with d il igence. I t  is not long b efore Tom gets 
very caught up in his new l if e ,  wears the s a t i n  fi neries of 
his "station , "  and basks in h is newfound reverence a nd spl endor. 
If the thought-to-be princ e ' s  "madnes s "  is tol erated by 
those of the royal court , the real pri nce ' s  "madnes s "  is 
mocked a nd punished by father �nd grandmother at Offal Court : 
"!Setween them they belabored the boy r i ght sound l y ,  and then 
gave the girls [!om ' s  s ist ers] and their mother a bea t i ng for 
showing sympathy for the vict im" ( p .  60 ) .  I f  the reader detects 
the shal lowness of court l y  ex i s tence , he also e�pathizes with 
the despera t ion and st ruggl e of poverty. He not ices that des­
p i t e  the s avagery of the Canty father that pauperism does not 
necessarily equa t e  with barba rism. The Canty mother a nd s i st ers 
a re k i nd to the l a d : "• • •  the young g i rls crept to where 
the princ e  l a y ,  and covered h im tenderly from the cold with 
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s t raw a nd rags ; and their mother crept to him a l s o ,  and stroked 
his hair , and cried over h i m ,  whispering broken words of com­
fort and compass ion i n  his ear a l l  the while" ( p .  6 1 ) .  
Once awakened from his s l umbe r ,  the battered youth thinks 
h e  has only dreamed the d read ful experience but soon discovers 
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the l ifestyle he had dreamed of was in real ity a n ightmare. 
" • • •  he was no longer a petted p r i nc e  in a palace , with the 
adoring eyes of a nat ion upon him , but a pauper , a n  outca s t , 
clothed in rags , pri soner i n  a d e n  f i t  only for beasts , a nd 
conso rting with beggars and thieves" C.pp .  6 4-6 5 ) .  He has 
"high hopes of escape" (p. 6 6 ) from the · d a s t a rd l y  group of 
hovel dwel l e rs . When t he opportunity a r i s es , the prince runs 
off from the beggars and determ i nes to make f o r the palace 
where , he feel s , Tom Canty "had del iberately taken advantage 
of his stupendous opportunity and
. 
become a usurper" ( p .  6 8 ) .  
As i f  he has momentarily forgot ten the origin of the deception 
and its mutual consent , the prince fa l l s  back on his " t ra ining" 
and s ta t es that upon his return to the cas t l e , Tom the imposter 
would be "hanged , drawn , and _ qu2rt ered , accord ing to the l aw 
�nd usage of the d a y ,  i n  cases o f  high t reason" ( p .  6 8 ) .  And , 
ironica l l y ,  j us t  as Edward is d ec la r ing t h is harsh statement , 
Tom Canty has l ea rned that s i nce Henry VIII has j u s t  d i ed that 
he now is the l eader of the n a t ion. His f i rst act as k ing is 
in marked contrast to the words uttered j ust before by the 
·real k i ng , Edward. They i l l us t r2te a point Twa i n  was to make 
through the youngster Huck Finn l a t er--that uneducat ed , n a ive 
peop l e  can pos sess the concern for their fel l ow man which 
more soph i s t i cated , wealthy people sometimes l ack. As the 
new k ing , Tom decla res , "Then sha l l  the k i ng ' s  law be l aw of 
mercy, from this d a y ,  and never more be law of blood ! "  ( pp. 74- 7 5 )  
H e  insists that the Duke o f  Norfol k ,  who i n  the Tower o f  London 
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i s  soon slated to d i e ,  b e  set free. Later Tom frees a poor 
man who has been sent enced to b e  boiled a l ive for suppos edly 
having poisoned someone a nd a woman a nd child accused of 
witchcra ft . Perhaps , as �ra d ford Smith posits , " The com�on 
m a n  with his suffer i ngs , his abil ity to work a nd end u re ,  is 
not only equal to k i ngs but s uperior t o  them" 3 at times. 
One can conclude that the bruta l ity perpetrated by im­
poverished people who may have no other c ourse to survival 
except crime is a t  l east based upon a d es i re for s el f­
preservat ion. The band of thieves who hide their true iden­
t i t ies by d i sguis ing themselves with bandaged a rms , wooden 
l egs , patched eyes and the l ike are t ruly grotesque as they 
chant their villainous d i t t ies in unison. Some of the miscreants 
s i ng of once having been prosperous , w i th joyous families which 
are now gone. The i r  lyrics are o f  bl a �eless mothers accused 
of sorcery a nd burned , wail ing infant onlookers , men thrown 
into prison for begging crusts of bread for their s t a rving 
children. Such d i s gu i s es are ma ndatory so that they can protect 
themselves from the law which has marked a n  S ( for SLAVE) upon 
their cheeks with a red-hot brand ing iron or which has lopped 
off their ears for mendicance. Such d i sguises based on motives 
of s el f-pres e rvat ion would later be preva lent in Huck Finn 
when the youngs t e r  is in d a nger of being tracked down by his 
father and others from S t .  Petersburg. Though the prince 
a s  well a s  the reader has a n  initial  avers ion to the grou p ,  
when the p l i ght o f  the unfortu nate thieves is brought fort h ,  
2 0  
t h e  young boy b l urts out th?.t as kin g ,  he w i l l  certa inly d o  
away with un j ust laws which condemn men f o r  their poverty. 
Compared to the vagrancy of the t ramp s ,  is not the action o f  
the supposed l y  c ivil ized court which murders a ny who d o  not 
bend to its ways s imp ly a d i s guise for a worse decept ion--a 
j us t i f icat ion for savagery based upon trad it ion and power 
s im i l a r  to that d i spl ayed by the Shepherdsons and the Granger­
fords in Twa i n ' s  later novel Huckl eberry Finn? 
When the escaped prince ma kes his way back to Gu ildhall 
a nd proc l a ims his identity as the real pr ince , h e  i s  met with 
j eers , l a ught e r ,  and yel l s  of "Kill h im ! "  by a n  angry mob of 
peopl e .  And they probably would have done j us t  that had i t  
not been for the prince ' s  savio r ,  a st ranger named Miles Hendon. 
Hendon t a kes the "homeless l it t l e  ragamuffin" ( p .  87) into his 
humble dwel l in g ,  a nd Edward usurps the del iverer ' s  bed and 
orders him about much as he no doubt had h i s  servants when h e  
was the prince o f  t h e  palace. In much the same way that Hank 
Morgan t a kes King Arthur und er his win g ,  protects h im from 
the st reet ruffians because he continua l l y  t ries t o  proclaim 
his authority , Hendon guards l it t l e  King Edward. Because Hen­
don is so cha ritable and protective of h i m ,  Edward even a l l ows 
Hendon the privi l ege granted to no one e l s e--to s it in the 
presence of the ki n g .  Hendon is wi�l in g  to go along with what 
he t h inks is the youngster ' s  d i sguise as roya l t y  because he 
l i kes the boy a nd admires his spunk. Moreover, Hendon impl ies 
that sometimes the worl d o f  deception a nd non-rea l i ty may be 
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preferable to the rea l ,  " • • •  for I think i t  is more honor 
to be held worthy to be a specter-knight in his C-Edwarct•;j 
K i ngdom of Dreams and Shadows , than t o  be held base enough 
to be an earl to some of the real ki ngdoms of t h i s  worl d'' 
( p .  1 8 7). Later in cap t i v i t y  Hendon uses the deception of 
saying  the prince i s  "mad" to prevent his having to be whipped 
and put in the stocks .  
In the m i d s t  o f  adventures which befa l l  two boys whose 
decep tion runs amuck , we a re t o l d  the tale of Miles Hend on ' s  
own unfortunate circumstances. His story is one which ent a i l s  
h i s  f a t her ' s  having been deceived b y  a w�cked son , Hugh , who 
many years before had s a i d  that Miles had dis obeyed h i s  fa ther's 
w i l l  and p l anned to elope with a woman promised to' Miles ' 
brother , Arthur. It is interesting to note that g reed for 
money i s  the basis of  this deception , just a s  i t  was to be for 
the duke and the king in Hucklebe rry Finn. "Hugh loved the 
Lady Ed ith ' s  fort une , though in t ruth he s a id it was herself 
he loved--but then ' tw�s his wa y ,  a l w a y ,  to say one thing 
and mean the other • • • he could deceive my fathe r ,  but none 
else " ( p .  85), Hendon t e l l s  the p r i nce . Like the two con men 
in  Huck Finn , Hugh "had a smooth persuasive tongue , with an 
admirable g i ft o f  l ying • • •  " (p.  85 ) .  I n  both novels the 
dece ivers are exposed by youngsters who care very deeply about 
the v ictims of the f raud s .  And just as the p retended roya l t y  
in  the l a ter novel would receive their come-uppa nce , so t o o  
does brother Hugh f i na l l y  rece ive h i s .  When , a fter having been 
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bani shed for many years , �i les returns t o  Hendon H a l l  to re­
claim his fortun e ,  he is c a l l ed a n  impos t er by his brother , 
a tyrant whom everyone fears , vnd he is  thrown into ja i l .  Wh ile 
Hendon is imp risoned , h e  becomes more and more cynical about 
the t reachery of his fel l ow man unt i l  a servant he had known 
as a youngster plans t o  help him. The way the servant does so 
is not to earnestly or forceful l y  enter the cell and grab the 
man out but rather to pretend that he despi s es Miles in order 
to get c l os e  to h im and s�ve him. Like Huck Finn was to l at er 
l i e  and deceive for the sake o f  those he ca red about , the ser­
vant , a1ake Andrews , does so for the woebegone Hendon . Ul t i­
mately Hendon rega ins h is fortun e ,  a nd Hugh i s  forced to flee.  
If Torn Sawyer is content in a dream world of fantasy in 
which he glorifies in his role as chival ric l eader , Tom Canty 
is not.  Despite the grandeur of the imperial cas t l e ,  he longs 
for h i s  old l i fe back at Offal Court. "Tom s i ghed pathetically 
and murmured to himsel f ,  ' In wha t have I offended , that the 
good God should take me awa y from the fields and the free a i r 
and the sunshi n e ,  to shut me up here and make me a king and 
affl ict me so? ' "  {pp. 104-0 5 )  Meanwh i l e  his doubl e ,  Edward , 
is out i n  the s unshine but not so free a s  one would imagine. 
Having escaped the t roupe of d i s guised rabbl e ,  he is recap­
t ured , a nd when the boist erous group hears the prince ' s  further 
a ttestat ions of his imperial stat ion , they rid icule him. They 
impose upon him a d i sguise which is extremely revea l i ng. Dub­
bing him "Foo-foo the First , King of the Moonca lves " ( p. 1 4 3 ) , 
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they p l �ce mock regal a t t i r e  upon h i m :  " • • • he wa s crowned 
with a t in ba s i n ,  robed in a tatt ered blanket , throned upon 
a barrel , and sceptered with the t i nker ' s  sold ering- i ron. 
Then a l l  fl ung themselves upon their knees about him and sent 
up a chorus o f  ironical wa il ings , and mocking suppl icat ions , 
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wh i l e  they swabbed their eyes with their s o i l ed and ragged 
s l e eves and aprons" ( p .  143 ) .  ::/hat fol l ows is a series of 
pointed , ex aggerated outbursts which p i e rce Edward ' s  heart 
and make him ashamed of the government ' s  i n j ustice towards 
the poor. The masqueraders ' e j acul a t i on s  of "Pity thy s l aves , 
a nd comfort them with a royal k ick!" and "De ign to sp it upon 
us , O s i re ,  that our child ren ' s  children may tell  of thy 
princely cond escen s ion and b e  p roud and happy forever ! "  
(pp.  143-44 ) d o  indeed cut deeply. S inc e the t ramps refer to 
themselves as ''s l aves , "  one also may interpret their protesta-
t ions of i n j us t ice as tra nscend ing the England of Henry V I I I  
and including the sl aves of ninet eenth-century America as wel l .  
Though the sca l l iwags proceed to pick pockets and steal food 
and we a re told that one of them k i l l ed a p r i est , their 
brutal ity i s  not dwe l l ed upon and we t end to a l most condone 
their act ions much as we do those of Huck or of Roxy because 
these peopl e who have been so m i s t reated a re t rying to sust a in 
themselves in the only way they c a n .  
Lat e r ,  l ike K i ng Arthu r ,  young King Edward begins to 
rea l i z e  the fruitles sness of h i s  royal app e l l a t ion when h e  is 
d ressed a s  a common beggar. " I ,  the very source of . power i n  
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t his broad rea l m ,  am helpl ess to protect them [thos e he s ees 
mercil es s l y  hanged or burned before his ey.es] " ( p .  2 2 1 ) .  
Yet in spite of a l l  the horror he witnes s es , h e  does a t  l east 
gain insight into such inj uries , feels responsible for them , 
a nd vows t h�t when he returns to the thron e ,  he wil l right 
the . wrongs . " • • •  t he t a l e  of their woes wrung his heart • • • • 
The king was furious over t hese inhumanit ies " ( p .  2 2 3}. Unlike 
Tom Canty , who had been hr.rdened to such suffering , the king 
cannot take it in his strid e :  "The world is made wrong , kings 
should go to school to their own l aws a t  t imes , a nd so l earn 
mercy" ( p .  2 2 4 ) ,  he concludes. 
Not " four hundred pages of ca reful tediousness 11 4 and more 
than a "book full of pictures Ghic� wil l amuse the children , 11 5 
The Prince and the P2uoer is a work which revea l s  tha t  there 
are dangers in a l l  walks of l ife. To be born o f  l owly back-
ground endangers one to becoming c a l l oused to the d aily suffer­
ing surrounding him . To be of higher birth may resu l t  in 
wal l ing ones e l f  away from calamity and , therefor e ,  preventing 
one from feeling compassion toward on e ' s  fel l ow man. But 
d espit e  one ' s  upbringing , it may be concluded t ha t  a s ense of 
humanity can transcend social l evel s .  As Bradford Smith points 
out , "The c l t:isse� man has s et up a nd rigidified by custom and 
prerogative go against nature and resul t  in false id entifica-
tions. Good men and bad a re found in a l l  walks of l ife. The 
mystery of identity therefore becomes a matter of s eeking out 
t he t rue cha racter beneath the social d isguise. 116 What Smith 
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f a i l s  to ment ion , howeve r ,  is that l abels such as "good" 
men a nd "ba d "  men a re too clear cut. For a re not both boys 
as wel l  as others i n  the novel a mixture of the two? The 
young man who d e n ies h i s  o;.:n mother is t.he one who as f a l s e  
k i ng bani shes some o f  the k i ngdom ' s  u n j u s t  l aws . The one 
who begins to l uxuriate i n  the arrogance of power , wishing 
h i s  former comrades could recognize their "mock k ing of the · 
s l ums and back a l l eys" ( p .  2 3 9 )  becomes "champion of a l l  that 
were oppcess �d '' (p.  2 34 ) .  And the youth who mDkes others 
wa i t  on him hand and foot and refuses to work is the one who 
ultim2tely as k ing i s  a "s ingularly merc i ful one for those 
harsh t imes" ( p .  2 74 ) ,  for "The outcast boy k ing , l iv i ng w i th 
the lowest of the low , l ea rns compassion for those who suffer 
7 a nd a re oppressed . "  There i s  l ef t  the hop e ,  then , that a t  
l ea s t  some of t h e  patterns of behavior o n e  l ea rns i n  h i s  
s o c i a l  env i ronment c a n  be u n l ea rned , that i t  is pos s ib l e  for 
a person to be d i f ferent from what he appears to be. It 
s eems that one must penetrate social d i s guises a nd get to know 
the person behind the mask on an individual ba s i s .  
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Chapter I I  
Dec ept i o n  i n  The Adventures o f  Huckl eberry Finn 
I n  The Adventures o f  Huckleberry Finn there are four l evels 
of decept ion which a r e  pra c t ic e d .  These include decept ions by 
Huck which a re s e l f l es s l y-mot iva t ed , those by the duke a nd 
k ing which are d erived from mercenary appet i t es , those by 
th� _ _f£yglng families who mask their corrupt ion by an outer 
------ - ... _ -. 
appearance o f  gent i l ity, a nd those by Tom Sawyer which are 
inhuman games wrought with fantas ies of gl ory. 
When Huck Finn pract ices d ec ept ion , h i s  motive for d o i ng 
s o  originates a s  a means of e i t her s el f-pres ervat ion o r  a s  a 
d es i re to protect someone else.  For instanc e , when he leaves 
Miss Watson ' s  ''s i v i l i za t ion" 1 to l ive with Pap in the cab i n ,  
h e  a t  f irst enj oys the " l a zy and j o l l y "  C p .  3 2 ) t ime h e  �as 
smok ing , fishing , cuss ing , a nd not having t o  att end schoo l .  
However , l at er when Pap gets d runk "ye l l ing about s nakes • • •  
and [saying) h e  wou l d  rest a m inute and then k i l l  me" ( p .  36 ) ,  
Huck , to protect h imsel f ,  must f l ee .  He is forced to deceive 
both Pap and , inadvert ent l y ,  others into think�ng he is dead . 
One reca l l s  that Huck has been schooled somewhat by Tom Sawyer 
in the a rt of "correc t "  procedures· whether in a t t end i ng one ' s  
own funera l , as i n  The Adventures of Tom Sawye r ,  or i n  forming 
a gang , w i th i t s  s ecret oaths , s i gnatures in blood , and s evere 
puni shment s ,  as in The Adventures of Huckleberry Finn.  Thus , 
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i t  is n o  great s u rprise that the young orphan dev i s es a n  e l a bor­
C'l t e  plan for h i s  ov:n demise. vlh en Huck im ita t es h i s  idol ' s  
way of d oing things , it a�pears that the youngster gets more 
caught up in the j oy of tomfoolery and the impending danger 
becomes second a ry. 
Huck does not merely run off from Pap but rather he ha�ks 
into a wild p ig and l eaks i t s  blood a round the cabin to s imu­
l a t e  his own blood . Then he smashes i n  the door a nd ransacks 
the p l a c e ,  removing a l l  the supp l ies to l ook as i f  robbers 
have broken in. He yanks some h a i r  from h i s  head and s t icks 
it to some blood on . a n  ax to concoct a means of h i s  murder. 
F i na l l y  he drags a huge sack full of rocks across the ground 
to the water ' s  edge to suggest how the so-c a l led robbers got 
rid of h i s  bod y .  Yet 4espite a l l  these Tom Sawyer-l ike 
touches , Huck a lways seems t o  have a n  uncanny knack not to 
9..et s o  excess ively s i d etracked with means that he forgets the 
basic ends of h i s  act ions. Edward J. P iacentino faults Huck ' s  
e l ement a l  "pra c t i c a l "  way of v iewing the world a nd prefers 
Tom ' s  q u ixot i c  impract ica l it y ,  which he says u l t im a t ely 
" t r i umphs . "2 Yet , in the t ypes of adventures that Huck becomes 
involved in , it would s eem that Huck ' s  methods a r e  not only 
grea t l y  preferable to Tom ' s  but a l s o  necessary to his self-
preserv0t ion and h i s  humane desire to protect those he c a res 
about . · 
Fol l owing Huck ' s  esca�e from h i s  father , there a re m a ny 
other t imes when t h e  ingen ius youth. pract ices decept ion , most 
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o f  which involve his taking o n  the identity o f  another 
person , real or imagined. Though Huck is not a lways highly 
s uccess ful i n  playing the role of someone he ·  is not a nd the 
reader may get tota l l y  wrapped up in the comedy of Huck ' s  
d isguises , one must remember that young Huck is not act ing 
l ik e  a normal child would who tramps a round awkwardly in 
adult c l othing j us t  as a game. One chuckles a s  he visua l izes 
Huck painstakingly practicing the fema l e  graces and then 
being d etected as h e  hurls a brick at a rat in a most unlady-
1 ike manner and threads a need l e  as a man does. Howeve r ,  one 
must not forget that his main purpose in dres s i ng in such 
clothing a nd going to s ee Mrs . Jud ith Loftus is to find out 
informa t ion about his own "murder" a s  well a s  what act ion has 
been taken to hunt for Jim , who has run away from Miss Watson. 
And even when Mrs . Loftus exposes his charad e ,  Huck s t i l l  has 
a certain intuition which t e l l s  him that to tel l the truth 
would be perilous . He compos ed l y  recovers and admits he i s  
rea l l y  George Peters . In casua l  conversation with the l a d y ,  
Huck i s  abl e t o  l earn that men int end t o  go a f t er Jim. So 
he d ec i d es to build a fire on Jackson's I s l a nd and "play i t  
l ow down" ( p .  6 9 ) , throwing off t h e  t rackers to protect Jim. 
Therea fter , Huck assumes va rious false persona l it i es , and 
each t ime he does so to save or help h imself or others . After 
Jim a nd he have encountered three murderers on the Wa l t er Scott , 
they could merely have j us t  run away and left the cutthroats 
to dest roy each other. Yet Huck ' s  s en s e  of mora l ity w i l l  not 
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a l l ow him to ignore them. "I hegun to worry about the men--
I reckon I had n ' t  had t ime to before. I begun to think how 
I dreadfu l  i t  was , even for murderers , to be in such a fix • • • • 
I ' l l  go a nd fix up s ome k i nd of a yarn , a nd get . somebody to 
go for that gang and get them out of their scrape • • •  " ( p .  
S o  Huck p retends to b e  a n  orphaned child from the ship , some-
how a s tutely knowing that s imply t e l l ing the t ruth to the 
captain he meets w i l l  not suve the men a nd the ment ioning of 
a r el a t ive who w i l l  "foot the b i l l "  ( p . · 80 ) i f  the capta in 
will capture the runaway ship w i l l  save them. 
Later a fter Huck has had a chance to grow fond of Jim 
and battles his consc ienc e  to the point of decid ing to row 
ashore a nd turn Jim in , Huck meets up with the white bounty 
hunt ers.  In a b r i l l iant d i s p l a y  of reverse psychology he 
convinces them that he i s  not h a rboring a black man but rather 
enl i s t s  their a i d  in helping his s ick P a p .  Huck ' s  comment 
that " Everybody goes away when I want them to help me tow the 
raft ashore • • •  " ( p .  94 ) produces the d e s i red effect. The 
hunters conclude the d i s e a s e  to be smal lpox and has t i l y  
retrea t .  And t h i s  deception nets Huck forty d o l l a rs a s  well 
a s  temporary s afety for Jim. 
Short l y  therea fter a l a rg e  steamboat approaches Huck and 
Jim ' s  raft and smashes i t  in ha l f .  The two d ive into the 
river and when they surface , they have lost each other. 
Swimming to shore , Huck a rrives at a l a rg e  log house belonging 
to the Grangerford s .  Surrounded by howl ing d ogs and l ook ing 
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down the ba rrels of t h e  family ' s  guns , Huck d o e s  not t h i nk 
twice before he refers to hims e l f  a s  "George Jackson" ( p .  99 ) .  
He wisely reasons , " I  knowed better than to move another 
peg'' ( p .  99 ) .  Might this gun-bearing lot be a fter Huck Finn? 
hssuming a f i c t i t ious name seems t o  be the s a f est thing to d o .  
Yet whi l e  Huck deceives the Grangerfords about his back-
ground , he becomes involved in their much worse decept ion. 
This "mighty nice family" ( p .  1 0 3 )  whose hosp ital ity appears 
genuine [ " . • • they s a id I could have a home there as l ong 
a s  I wanted i� ( p .  1 0 3 ) masks a s l aughterous nature which 
has no motive save a trad it iona l feud , the origin of which 
no one reca l l s  prec isely. After the Grangerfords and their 
enem i es the Shepherdsons att end a "good s ermon" on the sub-
j ect of brotherly l ove , their d ebacl e is rek ind l ed when the 
daughter of one family runs off with the son of the other. 
A bloody ba t t l e  between the two families ensues , a nd from his 
vantage point an a s tounded young Huck becomes " ��c�-6!1!1, 
� . f e l l  out of the t ree" ( p .  1 1 7 ) . It would seem , then , 
.. ----- - • - .... ..., /\ f' I • I 
that outward pretense of gent i l ity a nd k i ndness c a n  sometimes C' 
h ide ground l es s  he t red a nd prejud ice. Such hypoc risy ends 
i n  death to t he deceivers. 
After the Shepherds on-Grangerford f iasco , Huck a nd Jim 
have but a bFief resp ite on the ra ft before they encounter 
two other d eceivers , the duke a nd the k i ng .  Huck again i s  
forced to l i e  t o  insure t h e  s a fety of Jim. 'I/hen aske d  i f  Jim 
i s  a runaway s l a v e ,  Huck instantly repl ies , "Would a runaway 
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n igger run sout h ? "  ( p .  1 2 7 )  Then he proceeds to t e l l  another 
t a l e  of wo� to cement the i d ea that after the rest of h i s  
" family" had been d rowned under t h e  wheel of a s t eamboa t ,  
other people quest i oned whether the black man was a runaway 
and that Huck was forced to travel on the raft by night only. 
� And it is the "uncommon bright" ( p .  1 5 7 )  duke who comes u9 
w i th the way they can travel by d a y  without being a f ra id 
f someone will a sk about Jim--pa int the man "a d ead , dull bl u e ,  
l ike a man tha t ' s  been drownded nine d a y s "  and place a s i gn i n  l 
front o f  him read ing , " S ick Arab--but h a rmless when not out \ 
of h i s  head" ( p .  1 5 7 ) .  This d i sguise which serves the duo-
! 
' 
' 
I purpose of both protect ing the runaway and d i vert i ng a t t ention ; 
' 
from the two con men works very wel l .  
The duke and the k i ng admit to their confid ence games , 
their "doing l ot s  o f  things--most anything that comes hand y ,  
s o  i t  a i n ' t  work " ( p .  1 2 3 ) .  I n  comp a r ing the types o f  evil 
perpet rated by the feud i ng fam i l ies and that by the duke and 
k i ng , w. R. Moses v i ews the worst of the two k i nd s  to be the 
fraud rendered by t h e  l a t t e r  p a i r .  Seeing t h e  novel as Huck ' s  
Dantesque j ourney through h el l ,  Moses l ists the three main 
s ins o f  the Inferno ' s  c i rc l es in order o f  their s everi t y :  
incont inenc e ,  viol enc e and , worst o f  a l l , fraud . He s i gnifies 
Pap a s  exempl a ry of the firs t , the Shepherdsons and Granger-
3 fords of the second , and the duke and k i ng of the third .  
Though the p a ra l l el is striki ng , one must f irst be w i l l ing to 
accept Dante ' s  a s s essment that fraud i s  worse than v iol ence. 
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Some may not concede this basic point. One could a rgue that 
it would be less p a inful to be swindled , even though the 
emotional anguish might be present , than to be murd e red . 
Granted , the duke ' s  and k in g ' s  antics become l ess acceptable 
whE;n they enter the l evel of "complex fraud , involving • • •  
the t reatment of a human being • • • a s  though h e  were non­
human. "4 If i n  contrast to the feud i ng families' d eception 
about their t rue s elves , the duke ' s  and k i ng ' s  earlier 
chicaneries s eem less i n j ur ious , it is perhaps becaus e ,  a s  
Elizabeth McMahan points out , "They wer_� _ _!ak ing advantage o f  --- --· - .... �· ·� - ·-· " _ ._  ... _. _____ ... _ .. ' 
the gull ibility,  v�nJ� �r lecherousness of stxangers... " 5 
We d o  not exactly condone the behavior of the t reacherous 
thesp ians , but we a lso cons i d e r  t he character o f  thos e deceived . 
We note the two frauds bandying . back and forth t o  try t o  outdo 
each other in deceit in order to ga i n  a cert a i n  power : " I  am 
a duke ! "  spouts one. " I  am the l a t e  Dauph i n ! "  upstages the 
other. One reca lls that the vict ims of the deceit of the Royal 
Nonesuch show themselves become deceivers. They d ec l are the 
show a success to their fellow townsfolk in order to preserve 
their own pride. Not want ing t o  be the only fools a round , they 
make b i gger fools of themselves. The third n i ght of the per-
f ormance they come prep a red t o  prey upon the ·con men : " .  • • every 
man that went in had h i s  pockets bul g ing , or something muffled up 
under his coat--and I [Hue� see it warn ' t  no perfumery , 
n e ither • • •  " ( p .  1 52 ) .  But the bevy o f  rotten eggs , p utrid 
cabbages , and dead cats never reach their d e s t i na t i o n ,  for 
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obvious l y  t he duke a nd king have been t hrough such a con-
sp iracy before , a nd the gul l ible townspeople are l eft w i t h  
egg on their faces . Ironic a l l y ,  " !y agreeing to cheat others , 
t he aud ience becomes t he 2ccomp l ice o f  t hieves , 1 16 suggests 
Robert L. V a l e s .  
Of cours e ,  t he deception o f  this pseudoroyal pair becomes 
unbea rable when t hey get too avaricious and try to swindle 
t he Wilks girls out of their money. It is here t hat Huck , 
who had been going a l ong with t heir deceit up to t hen because 
he knew their "kind of people" ( p .  1 2 7 )  could be d angerous , 
s t eps in and unmasks them. A Jul iet who would "bray l ike a 
j ackass" ( p .  1 3 6 ) in what could only have been the most out-
l andish Balcony Scene ever performed is tol erated by t he young 
boy from S t .  Petersburg . �ut t he p a ir ' s  a s inine portrayal 
of the long-lost brot hers of Peter Wilks , who communicate in 
"idiotic signs" ( p .  1 6 2 } ,  disgusts him . It is interesting 
to note t ha t  while Huck seems to have an aversion to being 
civilized under t he roof of Miss Wat s on and t he Widow Doug l as , 
he has a soft sp<?t; __  in hj,..§._heart fo_r famil�.el.a.tj,_Q!!.§ h_i�. i· • "  
w- .� + � 
Previou s l y  he had grown extremely fond of �uck Grangerford 
and his relations hip to his family. He had felt a sympathy 
for t he deceased Emmeline Grangerford. He had indirectly 
helped the two lovers of adversary families esca pe. And j us t  
p rior t o  t he Wilks incident , he becomes quite taken with Jim ' s  
----. 
story about his young daughter 'Lizabeth,  whom he had hit when 
. ... .. __  _ 
s he did not obey him ; s hort l y  thereafter the bl ack man had 
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d iscovered that the child was deaf.  Huck sympathizes with 
--------- -
the s l a v e ,  saying , " •  • •  h e  was low and homesick • • •  I 
d o  bel ieve he cared j ust a s  much for his peop l e  a s  white folks 
does for their ' n "  ( p .  1 5 5 ) .  
Eric Solomon points out that much o f  Huck ' s  decept ion 
concerns tell ing l ies which deal  with family d i s as t ers he 
la s  supposedly suffered . Five t imes the youngster " i nvents 
I 
e l aborate family patterns for himself • • •  fami l ies coming 
to death and destruct ion . " 7 The c ri t ic sta tes that these 
prevaricat ions "are only one indicat ion that a substantial  
basis  for the novel i s  the boy ' s  search for a family. "�.1This 
cou l d  be the ca s e ,  but Solomon ' s  contention that finally Huck 
I 
J I I 
finds the obj ect o f  his s ea rch in the Phelps family is d ebatable. 
Solomon refers to the Phelpses a s  "one of the few favorable 
- --- -·-·-- ... - ..... -·- . ·--- . 
portraits o f  the family ins t itut:_�-�l!_ ._i n  Mark Twain ._"
9 He goes 
so far as to strong l y  impl y  that when Huck says that he w i l l  
" l ight out f o r  t h e  t erritory" ( p .  2 8 3 ) and not be adopted back 
into c iv i l i za t ion by the Phel pses , that he eventu a l l y  intends 
to come back . This conclusion s eems rather t enuous. The 
youngster ' s  final words s eem to echo his previous sent iment 
about rema ining free · of society ' s  shack l e s .  His declaration 
that he has "been there f]n ' s iv i l izat ion:J before" ( p .  283 ) 
appears to l ink his l ife with the older s i s t ers to that with 
the Phelpses , l eaving no impres s i on that he prefers the l atter. 
The dec i s ive tone of Huck ' s  final sta tement carries l it t l e  
evidence o f  a d es i re t o  return t o  the Phelpses. 
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When Huck comes ?cross the three sweet d a ughters of the 
� i l ks household whom the duke a nd king intend to defraud , 
he at f i rst goes o l ong with the con men ' s  scheme , por traying 
the men ' s  "va l l ey" ( p .  1 6 9 ) ,  though he bun gles the ro l e  a s  
he h a s  s everal others p reviously. · But f i na l l y  he cannot a l low 
-··-- -.... .. . .  · · - ·--- .. -�-
the duping of innocent vict ims . "Huck never lets a des i re for 
-- .... --·------- _ .. 
money come before sympathy for f e l l ow human beings , 11 1 0  
McMahan conclud es . The money-minded raps c a l l ions whose 
decep t i on eventua l l y  involves hurting innocent peop l e  " f in a l l y  
receive belated ret r ibut ion11 1 1  and a re run out of to·.·m o n  a 
r a i l .  Ironica l l y  but not surprising l y ,  Huck ' s  l a s t  comments 
about the d uk e  a nd k i ng a re ones of sympathy : "Wel l ,  it made 
me s ick to s ee i t ;  and I was s orry for them poor p i t i ful 
rasca l s .  • • • Human beings can be awful ·cruel to one 
2 nother" ( p .  2 2 5 ) .  But the t a rred and feathered counterfeiters 
would probubly trick and d eceive again.  One remembers that 
when the p a i r  is f i r st int roduced , they a r e  " t ea r ing up the 
path as t ight as they could foot i t "  ( p .  1 2 2 ) ,  no doubt to 
escape the wrath of vict ims of one of their escapad es.  
I t  i s  not eworthy th2t these rogues s eem monstrous , 
espec i a l l y  when they s e l l  Jim ; yet thei r decept ion appears much 
l ess severe probably because the reader never witnesses the 
sale d i rectly.  Also when compared to the absolute destruct ion 
of huma n l ives caused by the Shepherdson and Grangerford de-
ceit , some of the faults of the duke a nd the k ing appear l ess 
damaging. One might observ e ,  then , that deception for the 
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purpose o f  hurt ing innocent peop l e  genera l l y  results i n  the 
deceive r ' s .being dealt with ha rshly. 
�'.'hen Huck d iscovers that Jim is being held a t  the Phelps 
farm , he again doffs his t rue identity and is thrust into 
being the expected rel a tive , Tom Sawyer. The identity process 
is further confused when the real Tom Sawyer a rrives and 
t akes on the role of his s t ep brother , S i d .  Anyone who has 
read The Adventures of Tom Sawyer knows how d i f ferent the 
imag inative a nd adventuresome romant ic Tom is from h i s  s i s s i f ied , 
tattletale brothe r ,  S i d , a nd this becomes a t  f i rst a comic 
s ituation. But only the Phel pses a re duped , not the reader. 
For Tom Sawyer can only be Tom Sawyer no matter what appel l a-
t ion he dons. 
Bes ides s el flessly preserv ing safety or innocence of 
peop l e  o r  selfishly d es i r ing profit or power or revenge , the 
role of d ecept ion t akes on another facet in the personal ity 
o f  Tom Sawyer. Tom ' s  deceit seems to stem from a negative 
mot ivation yet one q u i t e  unl ike those a l ready ment ioned. He 
is the roma nt ic whose theatrics in the early pa rt of the novel 
a re endurabl e ,  but when they imp inge upon the sa fety of a n  
innoc ent v i c t im , they become intol erabl e. " Tom.� §. �elf ish 
reason for s t ea l i n g  (}im is] he wants a n  adventure , " 1 2  posits 
Robert Vales. Tom ' s  d ec eiving the Phelpses and being obl ivious 
of the fact that he i s - put t i ng the b l ack ma n ' s  l i f e  in j eopardy 
need l es s l y  perhaps il lustrate the worst k i nd of decept ion--
s e l f-decept ion.  Tom is void of human compass ion a nd feels 
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h e  can just i fy h i s  toying w i t h  Jim ' s  l i fe a s  "el egant • • • 
you can ' t  think half the fun it was • • •  wa s n ' t  it 
bul l y ! "  (pp. 2 78- 79) One c a nnot accept Edward P i acent ino ' s  
exp l a nation of Tom ' s  appearance a t  the end a s  a re-es tabl ishment 
13 of the book ' s  overall  "comic tone. " Tom holds to the strict 
book-begotten romantic code of adventu re--d e s i re for moats , 
pretense that c a s e  k n ives are pick s ,  i nclusion of a coat 
of a rms , "mournful inscript ions , "  "nonnamous l ett ers , "  and 
p ictures of coffins a nd sku l l s-- i n  h i s  escape p l a ns for Jim. 
These may be humorous , but they come a t  a n  inappropriate t ime. 
The key here is that Tom refuses to see a d i fference between 
the make-bel ieve world of books a nd the suffering and d a nger 
h e  is put t i�g a real person through. He cont inues to impose 
his roma ntic pr inciples upon re�lity a nd this l eads unw i t t i ng l y  
t o  h i s  inhum2 nity. Tom ' s  d e l i ght i n  putting the good , d i gni-
f i ed black m a n ,  who has a l ready been through so muc h ,  through 
further anguish renders Tom despicable a nd s el f-dece ived . 
As ff,cMahan conclud e s , "Tom is hyper-al ert to f i s cal obl igat ions 
( giving Jim forty dollars for being a good sport in the ad­
venture] but unconsc ious of moral ones. 1114 
The deception pract iced by the Shepherdsons a nd Granger-
ford s , h id ing hat red and prejud i c e ,  is indeed hideous , but 
at l east we know that such hypoc risy can be broken. One 
member of each household does so by joining together in love 
and escap ing the ev i l .  Tom Sawye r ' s  d e l us ions , however , 
have no seeming redempt ion. It is not unexoected that Tom ' s  
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benavior is not condemned by thos e a round h im ;  for , a fter 
a l l , they are among the "good white" folks who believe some 
men are more equal than others . Even Huck seems mesmerized 
by Tom ' s  f i nes s e  a nd c r i t ic i z es his methods only a l it t l e .  
Yet Huck f i na l l y  does l eave . Tom and intends to "l ight out 
- -----.. 
for the territ ory ahead of the res t "  ( p .  2 8 3 ) .  To� remains 
a hero in search of a romance ,  and not being of this world , 
he can only rescue v ict ims by sawing off their l egs t o  remove 
their chains . 
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Chapter III 
Deception i n  A Conn ect icut Yankee i n  King Arthur ' s  Court 
Deception p l a ys a v i t a l  rol e not only in The Princ e  2.!l2. 
the Pauper and Huckleberry Finn but a l s o  i n  A Connecticut 
Yankee in King Arthur ' s  Court . However , whereas motives s eem 
more clearly d ef ined i n  the former novel s ,  they a re more 
mud d l ed i n  the l a t t e r .  Hank Morga n ,  t h e  Connect icut Yanke e ,  
descr ibes hims e l f  a s  "a Yankee o f  the Yankees . 11 1 This 
d escription is an intriguing o n e ,  for , as Twa i n  might have 
>.cnown , the t erm "Yankee" has had , in various periods of his-
tory , many--and opposite--connotat i on s .  H.  L. Mencken in 
� American La nguage , Suppl ement I ,  notes that the t erm can 
mean a nything from "the Eng l i s h  settler of Connect icut , who 
["was] regarded a t  the t ime a s  a person whose commerc i a l  
enterprise ra n f a r  beyond h i s  moral scruples" o r  more s imply 
2 "a chea ter" t o  " a  good or superior person . "  Just a s  the 
term "Yankee" m i ght imply d i vergent motives , the Connecticut 
Yankee is certa i n l y  mot ivated by d i v ergent e l ement s .  
Some critics have v i el,tfed Hank i n  his guise a s  " !oss" o f  
Arthurian England a s  a k i nd o f  one-sided figure. Judith Fet-
t er l ey and W i l l iam Spofford s ee Hank as a n  e gotistical man 
bent on viol ence. Fetterley imp l i es that Hank is somehow 
innately v iolent.  She writes : " It is no accident that Hank 
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enters the world of King Arthur through a brawl ; he is a 
f 
3 v iol ent man . " Of h i s  f � rs t  decept ion i n  the Camelot rea lm--
the " magica l "  act of taking away the sun , she st a t es : "His 
relish for the destructive capacity of h i s  power is a l ready 
evident . 114 Fet terley even views Hank ' s  p l a ying the "showman" 
as p a rt of h i s  v iol ent persona l ity.  "Clea rl y ,  aggress ion is 
p a rt of the persona l it y  of the showman , " 5 she a l l eges. Spof-
6 ford l abels Hank the dece iver a s  " egot i s t ic a l  and brut al . "  
Whi l e  one c annot d eny that Hank i n  the role of the Boss 
at t imes does violent a ct s , he cannot deduce that the desire 
to d o  violence is his p r imary or sole motiva t ion. I n  the 
eclipse episod e  one is more hard-pressed t o · f �nd Hank mot iva-
ted by Fetterl ey ' s  "rel ish" for d estruction than by a drive 
for self-preservation. Arriving i n  Camelot within a day of 
a total ec l ipse o f  the sun , A . O .  5 2 8 ,  Hank Morgan ' s  f i rst 
d es ire is not to overwhelm the populace with his "m� g i c "  but 
to v iew the phenomenon as a . means of determin ing the yea r. 
The idea of using the ec l ipse to his advantage d oes not truly 
gel unt i l  he is persona l l y  threatened : " He (!rthutl ended 
by condemning me to d ie at noon on the twenty-first.  I was in 
a d i smal state b y  this t ime" (p.  3 3 ) .  When Hank real i zes that 
he is in " d ead l y  d a nger" ( p .  40 ) and is to burn to d eath the 
fol l owing d a y ,  he s ays , "The shock went through me • • • •  
I now began t o  reason that my s i tuat ion was in the l a s t  d egree 
serious and • • •  was a thing to be avoided , by any means , 
f a i r  or foul , that I could contrive" ( p p .  3 5-36 ) .  Like Huck , 
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who is faced w i t h  possible bod ily harm o r  re-placement back 
in c i v i l i z a t ion , Hank must employ d ecept ion in order to save 
h i s  own l ife.  
Disgu is es such as Huck u s ed are out of the qu�st ion 
for Hank. Neither w i l l  sorrowful fam i l i a l  tales gua rantee 
h i s  s a f ety. The means by which Hank counteracts the threat 
to his l i f e  occurs to him as he not ices what is hcppening 
a round him. He has v i ewed the Knights of the Table Round 
''t e l l ing l ies of the statel iest pattern" ( p .  26 ) ,  Merl i n ' s  
exaggerated and cumbersome t al e ,  n nd S i r  Kay ' s  contention 
that the Yankee is a "horr ible sky-towering mons ter" whose 
clothes a r e  " enchanted" . ( p .  3 3 ) .  He notes that a l l  these 
fanta s t i c  fa l s i t ies a re very imp ressive and even fear-producing 
to the l i steners. It is at this t ime that the Yankee con­
c l ud es , " • • •  certainly a superior m a n  l ike me ought to 
be s hrewd enough to contrive some way t o  take advantage of such 
a s t a t e  of things" ( p .  3 7 ) .  
Cleverly not i c i ng the awe that the appella t ion "magician" 
produces on the crowd ready to execu t e  h i m ,  Hank d ecl a res 
that he himself is a "ma g i c i a n "  ( p .  3 7 ) .  Yet the reasoning 
Yankee fea rs he has made two mis takes : F i rs t ,  why should 
a magician need the help of a p a g e ,  C l a rence ,  to help him 
escape? Second , what calamity could he invent to work his 
"magi c "  powers on? I t  is not unt i l  this moment that the idea 
of the eclipse-m i ra c l e  occurs and s imult aneously that he 
d raws the conc lusion that the peop l e  a re too ignorant to find 
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holes in his a rgument s .  I f ,  as Gerald A l l en s t a tes , "there 
is something unfa i r  or s inister about the way the Yankee 
seizes power • • • not so much by absolute abil ity a s  by 
the mere fact of his cultural superior ity , 11 7 one must a l s o  
include the underlying mot ive o f  s el f-preservation. 
It is shortly therea f t er that Hank not ices that being 
a miracle-worker i s  not . a one-time thing and that in order to 
maintain his power and ima g e ,  he must effect more m i racles 
or e l s e  b e  dubbed a "humbug" ( p .  4 9 ) .  And ins t i nc t ively 
Hank s eems to know the danger inherent in such an appellat ion. 
A s i m i l a r  l a bel , "pudd ' nhead , "  would l a t e r  be inflicted upon 
David Wilson with d i s a s t rous resu l t s .  Hank a l s o  rea l izes 
that in gaining his reputat io n ,  he has won enem i es , namely 
Merl i n ,  the " old numsku l l "  ( p .  1 4 7 )  whose "pret ended magic" 
( p .  3 7 )  must be dealt with. Aga in , one s ees the Yankee not 
purely 2 s  the "showman" d es i ring power but a l s o  a s  a man only 
too aware of the imminent danger he would be in if his "magic" 
fa i l ed or was cha l l enged by someone e l s e ' s .  
I n  a pos it ion similar t o  pauper Tom canty ' s--that of 
suddenly-awed l eader who is unsure how to proceed--Hank does 
not have the youngs ter ' s  choice of denying his power. When 
Canty does s o ,  he is sympathi zed with and cal led "mad " ;  had 
Hank introduced himself as chief of the Colt a rms factory in 
Hartford , Connec t icu t ,  the Arthurians would no doubt have 
gone further than accu s i ng h im of lunacy. So, s t i l l  ±hreat ened 
by the supers t i t ious l o t  who su rround h i m ,  Hank plans a s econd 
act of theatricality.  Equipped w i th l ightn ing rod a nd 
blasting powder , he proceeds _to bl ow up t-ierl i n •  s tower. 
Dramatica l l y ,  the Yankee makes "about three p a s s es in the 
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a i r "  w i t h  " a  v a s t  volcanic foun t a i n  o f  f i r e  that turned n ight 
to noond a y , "  and the ed i f ice fal l s  amid "human beings groveling 
on the ground in a general c.o l l aps e of const erna t i on" ( p .  5 1 ) .  
And it is for several reasons that Hank concludes that " i t  
was a n  effect ive miracle" ( p .  51) . Fetterley is no doubt 
correct that the Yankee is satis f i ed both with the en j oyment 
o f  h imself as center of attention and with the rea l i za t ion 
that his rival Mer l i n  is tempora r i l y  humil i a t ed . 8 
I f  cl othes make the man ,  then Hank ' s  appel l a t ion " Boss " 
makes him. Th is gaining of a t it l e  becomes a focal point 
in the ma i nt enance of his power , for he employs i t  to inspire 
fear and awe a s  wel l a s  to force others t o  yield to his 
wishes.  And i t  is this t it l e  which also saves h im from 
d anger; thus , it is a d ev ice used for s el f-preserva t i o n .  This 
twofold u t i l ity o f  t it l e  is rea d i l y  apparent when Hank and 
Sand y  v i s i t  Morgan le Fay ' s  cas t l e .  His f irst words to the 
beaut iful but d eadly lady a re i n  praise of her brothe r ,  King 
Arthur. Too l a t e  he remembers that she despises the king.  
When Hank is threatened with being sent to the dungeons 
because of this erro r ,  the ever-obed ient Alisande uses Hank ' s  
t it l e  " Bos s "  t o  save him : "God ' s  wownd s ,  dost thou covet 
dest ruct ion , thou maniac? It is The Bos s ! "  ( p .  1 0 3 )  Though 
at that t ime Hank seems surprised at Sand y ' s  move , he calls  
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i t  "a happy idea" C p .  1 0 3 ) .  Twice more a t  the royal castle 
Sand y  u s es the name to t errorize the people into obed ienc e ,  
and the t h i rd t ime she does t h i s , the Yankee seems p l ea s ed 
with the tool : " I t  was cert a i n l y  a good word to conj ure 
with : you could see it by the squirming" ( p .  1 10 )  of the 
castle court iers . 
Tom Sawyer would have been shocked to d i scover that 
the chiva l ric , romantic notions he l ived from by the books 
were not a l together accu rate. Hank makes the d iscovery that 
the general notion of a kn ight i n  shining a rmor i s  but a 
d eception. Such outer g l i t t ering appea rances hide inner 
stupidity based on nonsensical t ra d i t ion. Hank makes this 
detection a s  he observes the act ivit ies of 'the famous k n i ghts. 
"The boys a l l  t ook a flier a t  the Holy Gra i l  now and then , "  
he says , " • • •  Every year exped i t i ons went out holy g ra i l i ng ,  
a nd next year exped i t ions went out to hunt for them. There 
was worlds of reput a t ion in it , but no money" ( p p .  6 2-6 3 ) .  
And much t o  h i s  cha g ri n ,  because he cons tantly has to prove 
h imself t o  the rabble i n  ord er to m a i n t a i n  h i s  est eem and 
not r i s k  put t ing his l i fe i n  j eop� rd y ,  Hank Morgan is forced 
to don a rmor and s et out i n  s earch of a dventures. 
The fa l s ity of the kn ight s ' exped i t ions has to be tol er­
a t ed by Hank who knows the wayfarers a re "wandering l ia rs "  
( p .  6 7 ) ,  but becaus e i t  i s  expected o f  him i n  this soc i e t y ,  
h e  s a t i s f ies the " i ron dudes of the Round Table" C p .  76)  and 
s ets off. The f i rs t  thing that Hank noti ces about the romantic 
• 
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image o f  being a gallant k n i ght i s  that his attire i s  cumber­
some a nd i d i ot ic .  Dres sed i n  the "correc t "  fashion--armor-­
he encounters numerous problem s .  Firs t , he cannot get onto 
his horse without help . Then he f i nds that dust and grime 
s e t t l e  in h i s  visor a nd make him s neeze. The suit is hot. 
It has no pockets .  9ugs , ants , and worms make it their 
n i ghtly habitat ion. One cannot even smoke a p ip e  with such 
a n  outfit on ! I n  s hor t ,  outer appea rances a re a g a i n  shown 
to be deceptive as Twa in once more takes a pot shot at the 
chiva l r i c  ideal of Sir Wa l t e r :  "Great Scot t , "  reacts the 
d isbel i ev ing Hank Eorga n ,  k night erra n t .  
Th is outer decept ion o f  glory- in-knighthood is further 
d iscla imed a s  Hank ventures to a cast l e  where princesses 
have supposedly been enchanted into p i gs . But l ike a proper 
k night , Hank gathers up the royal hogs and l eads them back 
to their cast l e :  " •  • •  wel l ,  I never saw a nyth i n g  l ik e  i t !  
Nor ever heard anything l ike i t .  And never smelt a nyt hing 
l ike i t .  I t  was l ik e  a n  insurrect ion i n  a gasometer" ( p .  1 32 ) .  
The conclus ion Hank draws from this posturing i s  that training 
is everyth i n g ,  one which Pudd ' nhead Wil son would draw later.  
Tra i n i ng "can bring a body up to b e l i eve anything. I hud to 
put mys e l f  i n  Sandy ' s  place to rea l i z e  that she was not a 
lunatic.  Yes , and put her in m i n e ,  t o  demons t rate how easy 
it is to seem a lunatic to a person who has not been taught 
as you have been taugh t "  ( p .  1 32 ) ,  Hank s ays . This ins ight 
is remarka b l e  but though Hank remembers the f i rst part , he 
forgets the l a tter. For wh2 t does he intend to d o  but impose 
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h i s  cul ture upon t h a t  of another ti me 2 nd p l ac e  and peo�le? 
And h e  ful l y  expects his d ream to mDteri a l i z e :  
gradual changing of the k n i ght l y  vestments , such a s  a s tove­
p ip e  hat to repl ace a v i s o� was another of my surreptit ious 
schemes for extinguishing kn ighthood by mak ing it grotesque 
and absurd "  ( p .  1 4 2 ) .  
r.ater Hank d ec id es to h i d e  h i s  ident ity a s  Bos s ,  d ressing 
a s  a peas ant and roaming the l a nd .  With Arthur a s  his com­
panion , h e  sees and becomes involved in i n j ustice after in­
j ustice d one to the poor. Like the prince in The P rince and 
the P a uper who h a s  extreme d i fficulty i n  overcoming h i s  regal 
background when he is in peasant a t t i r e ,  so too does King 
/\rthur. Enraged at not having peOiJ l e  a round him bow and show 
d e ference to h i m ,  Arthur must be constant l y  tempered by Hank 
j us t  as the p r i nce is by Miles Hendon. 
And just as the p r i nce becomes more understanding of 
the suffering of h i s  sub j ect s ,  to a n  extent King Arthur does 
l ikew i s e .  Arthur i s  not p l 2 ying a r o l e  when he p i t ies the 
poor , ema c i a t ed , hol low-eyed woman whos e house has been ran­
sacked and emp t ied by the Church. She c a l l s  her husband ' s  
death a " t r i umph�' because " He i s  i n  heaven , now, and happy; 
or if not there , he b i d es i n  h e l l  and is content ; for in that 
place h e  w i l l  f i nd nei the r abbot nor yet b i shop" ( p .  206 ) .  
This pathetic reve l a t ion makes Arthur aware o f  the ha rsh 
treatment a f forded the poor a nd weak , a nd when she mentions 
her state as being a re sult of "the heavy hand of the Church 
4 9  
a n d  t h e  king" ( p .  2 0 7 ) , Arthur "winces " ( p .  20 7 ) .  Yet 
s econds l a t e r  when they come across escaped s erfs , Arthur 
th inks they should be returned to their cruel mast ers . Hank 
conc l udes , "There it was a g a i n .  He could see only one s id e  
o f  i t .  H e  w a s  born s o ,  educ a t ed s o ,  his veins were f u l l  o f  
a ncestral  blood that w a s  rot t en with this sort o f  unconsc ious 
bru t a l ity , brought down by inheritance from a l ong p roces s ion 
of hearts that had each d one i t s  share toward poison ing the 
stream" ( p .  2 1 1 ) .  
Not only d oes the p a i r  encounter injus t ices and acts of 
desperation such a s  the Church confisc a t i ng propert y ,  s erfs 
being forced to betray their k i nd in order to save �hemselves , 
men being as sumed guilty unt il proven innocent , s l a ves in 
a snowstorm burning a witch t o  keep warm , a teenage girl 
hanged for steal ing l inen for her baby , but they both are 
sold into s l avery and get f irst-hand knowledge of s l a very ' s  
debas ement . Being beat en , i l l-fed , a nd j eered a t  a s  a s erf , 
King Arthur comes to regard the institution of s l avery as 
abomi nabl e .  II • • • from being the most ind i fferent (!bout 
s l a v eri) he was become the most interes t ed .  He was become 
the b it t e rest hater of the ins t itution I had ever heard 
t a l k "  ( p .  2 5 5 ) , Hank s t ates . 
On the verge of wriggl ing a t  the end of a rope which 
has a l ready hanged several other s l a ves , King Arthur and 
Hank are miracul ous l y  s aved by f ive hundred knights on bicyc l es 
l ed by the ever- f a ithful C l a rence. Miss ing in the informat i on 
so 
thereafter when both men a re s a fely back in Camelot is any 
scene where the king d ispl ays a ny type of human compass ion 
to his subj ects a s  a result of what he had experienced in 
his d isguise a s  a pauper. Indeed , there is very l it t l e  
Arthur does c f t er this except wage w a r  on Launcelot for 
becoming enamored of the Lady Guenever , the k ing ' s  wife.  
As a matter of fac t , i t  would appear that Arthur ' s  earl ier 
v i ew i ng of the tortured slave woman being burned a l ive had 
l it t l e  effect upon him s i nc e h e  orders Guenever to be burned 
a t  the s t ake.  The l a s t  we hear of the k ing is a n  offhand 
report by Cla rence that he and Mordred have s l a i n  each other , 
f i ght i ng over who is the r i gh t ful ruler of Camel o t .  
Ul tima t e l y ,  Hank Morgan the d eceiver becomes Hank �organ 
the deceived . Like the duke a nd k i ng , he knows the importance 
of g a i n ing peopl e ' s  confidence. Yet unl ike the phony royal 
coupl e ' s  motives , h i s  a re not purely mercena ry. Mixed w i th 
a d e l i ght for power E:.My power was colossal • • •  I was a 
g iant among pigmies " ( p p .  5 3 ,  Sn )=i , Hank real i zes the Church 
to be more powerful ( p .  5 3 ) .  He s eems a t  t imes t o  b e  truly 
d es irous of wanting to rid the Arthu rian k i ngdom of poverty 
and inequa l it y .  H i s  method s ,  however , a re the wrong ones . 
Deceiving himself that "material progress necessarily means 
cultural progres s , 11 9 he imposes n ineteenth-century technology 
upon s ixth-century England , a nd the result is d isas trous . 
The Sa t t l e  of the Sand 3elt is Hank ' s  d espera t e  a t t empt 
to save a remnant of Camelot society and himsel f ,  for , a s  
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C l a rence t e l l s  h im ,  "The Interd ict includ ed you with Mordred : 
i t  i s  not to be removed whi l e  you rema i n  a l ive" C p .  2 9 9 ) .  
Just a s  the k i ng and duke a re tu rned upon a fter having ga ined 
peopl e ' s  conf idenc e ,  s o  i s  Hank. The u l t imate irony , however , 
is that Eerl i n ,  " d i s gu i sed a s  a woma n" { p .  3 1  7 ) , d ec eives 
the deceiver. Not having the awareness 0£ the duke a nd k i n g ,  
who know when to s t a y  a nd when t o  run ,  Hank i s  fooled by 
" a  magician who bel i eved in h i s  own mag i c ;  and no magician 
c a n  thrive who i s  h a nd icapped w i t h  a superst it ion like 
that"  {p.  1 4 7 ) . The Yankee ' s  mot ives a re a comb inat ion of 
s e l f-preserv a t ion a nd s e l f-seeking. F i na l l y ,  h i s  act ions 
register in his mind , so C l a rence says , as " a  t rap of our 
own m a k i ng • • • •  We had - conq uered ; i n turn we were 
conquered" { p .  3 1 8 ) .  
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Chapter IV 
Decept ion in Pud d ' nhead �il son 
Mark Twa i n ' s  fourth novel , The Tragedy of Pudd ' nhead 
W i l son , cont a i ns many examples of d i s guises and d ecept ion. 
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The s l ave wom a n ,  Roxa na , i s  mot ivated , l ike Huck Finn , by a 
s ense of  sel f-preservation and a desperat ion to protect a loved 
one. Those who have ca l led Roxy "the cause of a l l  the t rouble11 1 
and " l ess Madonna than Witc h , a f i gure from the outer d a rk , 
2 pres id ing a t  a n  unholy ceremony of changel ings , "  forget that 
the woman was very d i s t raught , facing the worst pos s i b l e  abuse. 
She had been threatened to be " s old down the river"-- " I t  was 
the equival ent to condemning them [the Negroeu to h e l l "--by 
Percy Driscol l ,  a " f a i r l y  humane man towa rd s l aves and other 
an im a l s . " 3  How c a n  one not symp a t h i z e  with Rox y •·s pathet ic 
motherly anguish? " ' Oh , I got to k i l l  my c h i l e ,  d ey a in ' t  
no yuther way--k i l l i n '  him Eir iscolij woul d n ' t . save d e  chile 
furn goin ' down the river ' • • •  she gathered her baby to her 
bosom now , and began to smother i t  with c a resses-- ' Mamm y ' s  
got to  k i l l  you • • •  ' "  ( p .  1 4 ) .  
Yet we a l s o  not ice that Roxy feels great resentment toward 
her "master" and , in turn , toward the innocent child who by a 
s t roke of  luck has been born wh ite and rich. And though it i s  
t rue t h a t  Roxy " s t rips (!om] of h i s  b i rthr ight , denies h im h i s  
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4 very ent i t l ement t o be To� , "  she does so under the pressure 
of t im e ,  and when she must choos e between the h e l l  of being 
sold a nd the heaven of being reared a Driscol l ,  she seem ingly 
h as no  real choi ce but the l a t t e r .  As Langston Hughes pos i t s , 
"Her crimes grow out of the greater cr�mes of the s l ave sys-
5 t ern. " And i f , a f t e r  the threat o f  being sold down the river 
i s  l ifted , Roxy d�es not switch the infants back , it is probably 
for mixed reasons. Fi rs t ,  she is a mother and as such is proud 
o f  h e r  son and wishes the best for h i m .  "I never knowed you 
was so lovel y , "  she purrs t o  her bcby. "Marse Tommy a i n ' t  a 
b i t  put t i er--not a � i ngle b i t "  ( p .  1 5 ) .  Second , there i s  a 
s ense  o f Roxy ' s  feel ing that her son is j us t  as ent i t l ed to 
p a t r i c i a n  ways as is the Driscol l boy. After al l ,  the father 
of he r  son was Col onel Cec il �url eigh Essex , a whit e  a ri s t o-
c r a t .  The son was only one t h i rty-second black and l ooked . as 
wh i t e  a s  Tom Dri scol l .  And u s i n g  the same l og i c  that the 
prince and the pauper had in Twa i n ' s  earl ier novel--that people 
a re j udged by wha t  they l ook l i ke on the outs ide--she ma i nt a i ns 
t h e  decep t i on. But unlike the earl ier p a i r ,  she d9es so not 
out of curiosity or adventure but out of protec t ive l ove and 
what she thi nk s  is j us t ice. U l t i m a t e l y  when she c a l l s  what 
she d i d  a " s i n , "  we cannot t o t a l l y  agree that she has been a 
demon , espec i a l l y  i f  we compare her d ecept ion to that of others 
in the novel . Frank c .  Cron in concludes of the s l a v e  woman , 
"Al l o f t he novel ' s  cont radict ions of i d entity a re most power-
ful l y  rea l i z ed in Roxy. Neither bl ack nor wh i t e ,  a moving 
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f igure of tra gedy who is somet imes s imply comic , the s l ave 
g i r l  is Twa i n ' s  most s p i r i t ua l l y  and phys i c a l l y  v i t a l  woman 
a nd the novel ' s  most authent ic human being. Her acknowl edged 
' s in , ' the switching of the babies , is neither premed i t a t ed 
nor m a l i c i ous ; it is the instinctive act of a mother made 
semi-irrat ional by des p a i r  over her child . " 6 
When Hank Morgan was given the t i t l e  " Bos s , "  he began 
t o  l iv e  up t o it a nd enjoy the feel ing of power a s s o c i a t ed 
with i t .  So too d o  the b a b ies "grow into" t h e  roles a s s oc ia-
ted with their names . People t reated Hank Morgan a s  " !oss " 
with awe a nd f e a r ;  peopl e begin t reating the babies in cert a i n  
ways because o f  t h e  feel ings they a s s oc i a t ed with their names 
and , therefore , their supposed background s .  "Tom got a l l  the 
p e t t i ng , Chambers got none. Tom got a l l  the delicac ies , 
Chambers got mush a nd m i l k .  • • • Torn was a s ic k l y  child and 
Chambers wasn ' t .  Torn was ' fract ious ' • • • a nd overbea ring; 
Chambers was meek a nd doc i l e" ( p .  20 ) .  Al l the way through 
their growing up years , the f a l s e  Torn "cuffed and banged and 
scra tched Chambers unrebuked • • •  " ( p p .  20- 2 1 ) .- The rea l 
Tom a c ts a s  the impos t er ' s  bodyguard , fighting a l l  of h is 
ba t t l es with no hope of  grat itude. The f a l s e  s l a v e  is "Tom ' s  
p a t i ent t a rget whe� Torn wanted t o  d o  some snowba l l in g ,  but 
the t a rget couldn ' t  f i re back" ( p .  2 1 ) .  Chambers does Tom ' s  
s t e a l ing for h i m .  Tom would t a u n t  a n d  p l a y  t r icks on the 
child partly out of  " nat ive v ic iousnes s "  ( p .  2 2 } and p a r t l y  
o u t  of j ea l ousy of t h e  s l ave c h i l d ' s  superior phys ic a l  prowess. 
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After so l ong a time Roxy ' s  pretense has to �ush onwa rd , 
not mainly out of her own sense of just i c e ,  but because i f  
s h e  reveals t h e  decept ion , both s h e  a nd her s o n  would b e  in 
j eopardy. 
It is not long , howev e r ,  before Rox y ' s  d ece9tion and 
good intent i ons , l i ke those of Hank Morg a n ,  back fire. Her 
own son , who has been cod d l ed a l l  h i s  l i fe ,  becomes a m i s-
creant , totally insens i t ive to anyone except himsel f .  Roxy, 
perhaps not entirely to bl ame , had created a monster. She 
had erred in thinking that a person given the advant� ges of 
wh i t e  upper c l a s s  society would neces s a r i l y  l ive a better 
l i fe and turn out to be a better person than one reared in 
s l avery. This notion seems reasona b l e .  But perhaps , a s  
Bradford Smith points out , " • • •  s h e  ca nnot change the 
characters they were born with. The false Tom grows up to 
be a crook and a murderer. A man ' s  t ru e  ident ity has nothing 
to do with crowns and class and wealth.  It is a mystery-­
something rooted d eep i n  the unknown past . " 7 
But i t  i s  not s o  much the revel a t i on that people a re more 
than their s oc i a l  class that bothers Roxy the mos t .  The s l ave 
woman has a very s t rong s ense of bl ood t i es.  Even though she 
has p l aced her son i n  a pos it ion of supposed "white supremacy , "  
which includes lording over the bl ack s l aves , she i s  appa l l ed 
when he does not want to have anything to d o  with her after 
he becomes a young man. " D id n ' t  I change you off, en give 
you a good fambly e n  a good nam e ,  en made you a whi t e  g en ' l ' ma n  
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and rich , wid store c l othes on--en what d i d  I g i t  for i t ?  
You d e s p i s ed m e a l l  d e  t i m e ,  en was a l ' a ys s a y i n ' mean hard 
things to me befo ' folks , en woul d n ' t  ever l et me forgit l ' s 
a nigger--en--en--" ( p p .  51-52 ) Sut Roxy cannot continue • 
. " Sh e  fe l l t o sobbi ng , and broke down" ( p .  5 2 ) .  When she 
proud l y  refers to her son as the town ' s  "high �stj bawn 
nigger" ( p .  52 ) ,  t he d e f l a t ed son is forced to meek l y  but d i s ­
g us t ed l y  bow down before h i s  mother. When Roxy ident i f i es 
h e r s e l f  to h e r  son and l ea rns o f  h i s  d ebts and thieverie s ,  
she  feels she has a t  l a s t  won the upper hand , put her son in 
his p l a c e ,  �o to speak--as a son-- , and has " s omebody to r u l e  
over" ( p .  5 5 ) .  
Roxy ' s  ogre son d ons var ious d i s g u i s es in the course of 
events .  L ike Huck Finn , he d r es s es up as a young woman; l a ter 
he poses a s  a n ol d man with a bea rd and a younger one with a 
beard ; then h e  a rrays h i m s e l f  in the garments of a hobo . But 
there the s im i l a r ity between Huck ' s  f a l s e  g a rments and Tom ' s  
end s .  � .. :hereas Huck ' s  c l oth ing had hidden a boy whose first 
concern was the protec t i on of a dear f r i end , Tom ' s  h i d e  a thief 
who seeks money. Nen l  Go l s t i e n  commented on Hank Morga n ' s  
ethics in a manner that might j u s t  a s  well pertain to Tom ' s :  
H e  "operates in terms o f  profit and l oss and not in terms o f 
p r inc ip l e . 11 8 S im i l a r  a l s o  to the duke and k i ng whose petty 
t h i every eventu a l l y  goes too f a r ,  the unsc rupulous gambler 
murders his "unc l e "  and then "put [s ]on a d isguise proper for 
a tramp" ( p .  1 1 9 ) .  Ironic a l l y ,  Tom is in rea l i ty s t i l l  p l aying 
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a f a l s e  part . A tramp may be a l ow creature but h i s  down­
and-out s i tuation may be c i rcumstances of poverty , as i l l us­
t ra t ed in t hose thrust into pauperdom in The Pr ince and the 
Pauper. However , Tom ' s  l owness does not stem from l ack of 
f inanc i a l  adv�ntages but from h i s  own vile act ions . 
The novel goes beyond a "deceiver d eceived , "  for the 
d eception between Roxy and her son al terna tes several t imes . 
The or i gi na l  pretense of Roxy ' s  l eads to Tom ' s  becoming a 
pretender in more than j u s t  h i s  d i sguises a s  he robs the 
townsp eop l e .  And Roxy is s e l f-deceived because of her son. 
Two key scenes i l lustrat ing t h i s  dllo-deception are when the 
mother and son meet a fter Roxy ' s  experience as a chambermaid 
on a C inc inna t i  s h ip and when she returns a f t e r  having escaped 
from the p l a nt a t ion where she worked . 
At t h e  f i rst meet�ng Roxy is sel f-deceived when she feels 
that Tom w i l l  remember h i s  "mammy" G revea l i ng pun] who had 
reared h im .from infancy. Lat e r ,  to<? , "her motherhood rose" 
C p .  99 ) when she a g a i n  feels that emo t i on a l  t i e s , espec i a l l y  
f am i l i a l  ones , should be enough t o  bind h e r  a nd h e r  son to­
gether. Tom , however , has heeded Pudd ' nhead W i l son ' s  c a l endar­
t ruth , one which the Connec t icut Yankee a l s o  had ' concluded : 
"Tra i n i ng is everythi ng" ( p .  26 ) .  He has lea rned contempt for 
Roxy the " ni gger wench" of the "despi sed race" ( pp .  48 , 100 ) .  
Yet knowing that Roxy can expose h im ,  he p l a ys the sycophant . 
Lat e r  when Roxy offers to s a c r i f i c e  hers e l f  by ens l avement 
so he can get money, he pretends to be grateful , " It ' s  lovely 
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o f  you , mammy" ( p .  1 00 ) ,  h e  chok e s .  Roxy "poured out endear-
ments upon him" ( p .  99 ) .  He counters by secretly s e l l ing her 
down the river to suffer the agonies of phys i c a l  l abor and 
be at ings  whi ch a re so gross that they make sl aves ' backs 
"welted l ike a washboard" ( p .  1 0 7 ) .  Tom concl udes , "Yes , 
the l it t l e  decept ion could do no harm [a nd] Roxy was ent irely 
deceived" (p.  1 0 1 ) .  
Twa i n  adds  an ironic coda which ex?oses Tom , the confident 
l a d  who thought he had the upper hand . Pudd ' nhead � i l s o n ' s  
newf a n g l ed fingerp r i nt i ng mach ine works and unmasks the scoun-
d rel . The d ecei ver receives h i s  come-uppance and is himself 
s ol d down the river. Though we may feel that "the false heir" 
( p .  1 4 3 ) has gotten his just d eserts , s t i l l  there is his  mother 
whose o r i g i n a l  d ecept ion i n s t igated the problems which ensued. 
Roxy , whose "heart was broken" ( p .  1 42 ) ,  had good intent ions 
which inadvert ent l y  pave the way to hell for her son. Also 
not t o be forgotten i s  the t h i rd person hurt by both the 
o r i g i na l  reversal a nd by the revel a t ion of " t rue" ident i t ies-­
the real Tom Driscol l who had been reared a s  a s lave. "The 
real h e i r  suddenly found himself rich and free , but in a most 
embarrass ing s i t uat i on. He could neither read nor write , and 
h i s  speech was the basest d i a l ec t  of the negro quarter. His 
g a i t , hi s  a t t itudes , his gestures , his bearing , his l a ugh--
a l l  were vul gar and uncouth ; h i s  manners were the manners of 
a s l av e .  Money and fine cl othes could not mend these d efects 
or cover them up ; they only made them the more g l a r ing and the 
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more p a thet i c .  The poor fel l ow could not endure the t errors 
of t h e  wh i t e  ma n ' s  p a rl o r ,  and f e l t  at home and at peace 
nowhere but in the k i t chen" ( p p .  1 4 2-4 3 ) . Cert a i n l y ,  one 
d oes not feel any enli ghtenment or sense of pos i t ive accomp l ish-
ment or ed uca t i on a t  the end of t h i s  novel a s  one d id a t  the 
end o f  the e a r l i e r  novel of reversa l s  and m i staken ident i t y ,  
The P r i nce a nd the Pauper. One i s  l e ft with a bad t a s t e  in 
one ' s  mouth , with a feel i ng of p i t y  for a l l  o f  the v ict ims , 
perhaps even the f a l s e  Tom , a s  they a re brought t o  "order and 
j u s t i c e "  by Pudd ' nhead W i l s o n ' s  d iscl osure at court . 
And what a re we to make o f  the frus t ra t ed lawyer himsel f ,  
Pudd ' nhead W i l s on ?  He , t o o , can be v iewed a s  hav ing been the 
v ic t i m  of a d ec ep t i on but in a d if f erent way. It is not one 
woman who , f o r  protect ive reasons , makes h im into something 
he is not ; but it i s  the townsfolk as a who l e  who impose a 
m i s taken ident ity upon the New York lawyer , a "d i s g u i s e "  which 
l a s t s  f o r  over twenty yea rs. As h e l p l e s s  a v ic t im as the 
p rince and the pauper who wanted their t rue ident i t ies to 
come t o  l ight , Pudd ' nhead � i l s o n  f i ghts throughout his l i fe 
t o  change the m i nd s  of those a round him who label him a "pud d ' n-
head . "  I f ,  a s  Ma ri o L .  D ' Avanzo says , Mark Twa i n  once remarked 
9 that "One does n ' t  name h i s  cha racters hapha z a rd , "  certa inly 
Twa i n  kept t h i s  i n  mind when cho o s i ng the name o f  the l awyer. 
Of h i s  chara cter Twa i n  once remarked to Albert aigelow Pa ine : 
"Pudd ' nhead W i l s o n  came into my m i nd a s  an example o f  that 
unfortunate type o f  human being wh o ,  m i s und erstood a t  the moment 
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o f  entering a new commun i t y ,  may spend a l i f e t ime trying t o  
l ive down that blunder , espec i a l l y  i f  h e  gets c a t a l ogued by 
some r i d i culou
.
s nickname. ,, l O  
And s o i t  i s  t h a t  David W i l son , bright "young f e l l o w  of 
Scotch p a rentage" (p.  4) , gets falsely l abeled a dunce for 
mak ing "hi s  f atal  remark the f i rst d a y  he spent i n  the 
v i l l age" ( p .  4 ) --a j ok e  about shoot ing h i s  ha l f  of a d o g .  
"Wel l , he ' s  a lummox , anyway , "  s a ys one v i l l ager. II • • • 
a l a br i ck-- j us t  a S imon-pure l abrick , "  concludes another . 
he ' s  
"Yes , s i r  he ' s  a d a m  fool , "  puts in another. "Perfect j ack-
a s s--yes , and i t a i n ' t  going too f a r  to say he is a pudd ' n-
head .  • • • That f i rst d a y ' s  verd ict made him a fool • • •  
for twenty long yea rs"  ( p .  5 ) .  These conclus ions t e l l  a s  much 
about the c i t i zens of Dawson ' s  Land i ng as they do about the 
newcomer. As James �. H a i nes s t a tes , "The townspeop l e ' s 
l it e r a l  response t o W i l s on ' s  comment--their unfl inching and 
humorl ess consternat i on-- is an expres s i on of their accustomed 
tendency to l ook at the world i n  pros a ic and absolute term s .  
Things a re whi t e  or black , a l l  or noth ing , even w i t h  respect 
to a j oke. 11 1 1  James Gargano concurs , "• • •  the community 
cannot penet r a t e  d is gui ses ; it is ready to f ind innocent men 
a s  murderers : a nd in i ts s e l f-gl orying stupid i t y ,  it s i n g l es 
W i l son out as  the v i l l a g e  idiot . 11 1 2  This cert a i n l y  seems to 
be  the c a s e  i n  t hei r est imat ion of David W i l son--whom they 
conclude not " ' pe a r s "  to be a fool but " i s "  a fool ( p .  4) . 
I f  the appel l a t ion " Boss" made Hank .Morgan a n  important 
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and feared personage i n  Arthur ian England , the n i ckname 
"Pudd ' nhead" makes young l:.' i l son a rid iculed and amus ingly 
tol erated v i l l a ge'r .of Dawson • s  Land i n g .  Whether Pudd ' nhead 
l ives up to h i s  name is a q uestion deb2 t ed among the c r i t i c s .  
O f  t h e  town d unce David Vand erwerken says , " Instead o f  re­
forming the town , the town reforms h im . 11 1 3  Richard Cha s e  
c a l l s  Pudd ' nhead "Tom Sawyer grown up , 1 1 1 4  and Les l i e  F i ed l er 
agrees. 1 5  Although Chase s ees �ils on a s  '' f i na l l y  able to 
v indicate his Tom Sawyer- l ike fant a s i es • • •  by putting them 
i i d 1 6. i to d rec t ,  soc a l l y  approve use , "  F ed l e r  contends that 
Pudd ' nhead enj oys h i s  Tom Sawyer- l ike thea t r i cs to the end as 
he cries out in showmanship fashion a t  the t r i a l : "Va l et d e  
Charnbre , Negro and s l ave • • •  make upon the window the f i nger-
1 7  prints that w i l l  hang you ! "  Philip Kol in faults Wil son for 
not having been "obj ective enough to see through the grotesque 
mask a nd moral facade of Dawson ' s  Land ing • • • •  He befriends 
Torn more than once and he is the warm and c l os e  friend of the 
Judge , the one character most represent i ng the corrupt val ues 
1 8  of t he commun ity. " 
Other c ri t ics a rgue that Pudd ' nhead is more admirabl e. 
Robert Regan c a l l s  h im a "hero- l eader whose d is interested 
honesty and personal effect iveness in comba t i ng his and 
soci ety ' s  enemies capture the common imagination. 11 1 9  Ma rio D ' Avanzo 
c a l l s  him the "most substantial  int e l l ect in the town , producing 
true ' pudd ing ' Genius , intell igenc e ,  industry, stud iousness� 
from his l a bors a l l  those years , 'pudd ing ' that l eads to h i s  
f i nal t r i umph and redernption. 11 20 
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If one i s  l ooking for a savior i n  Pudd ' nhead � i l s o n ,  
one w i l l  be d is appointed. For though he s eems to be the 
one-eyed man in the Country o f  the Bl ind , he fa l l s  short 
of b ecoming the k i n g .  Indeed , the read er feels a s  i f  ':J i l son 
is rather two men , not one. The young man with " a  rich 
abundance of i d l e  t ime" ( p .  6 )  c i rcles the v i l lage l a bel ing 
thous ands of f i ngerprints over the years , read ing coun t l ess 
pa lms , and playing amateur detect ive. One gets the impres s ion 
that Judge Driscol l and some of the other townsfolk feel rather 
sorry for the pudd ' nhead who a l s o works on a "whimsical  alman-
ac • • •  a cal endar� with a l it t l e  d a b  of o�tens i b l e  philosophy , 
us ua l l y  i n  ironical form. • • "  ( p .  2 8 )  • The Pudd ' nhead Wilson 
who may be vi ewed as a b i t  odd because of h i s  unusual hobbies 
is the man who when asked to run for mayor is "deep l y  gra t i-
f i ed II ( P e  8 1  ) e /. He cons iders the act as a "debut into the 
town ' s  l ife and activities • • • a step upwa rd " ( p .  81 ) .  He 
enj oys the company of the j udge , ·the twins , and the imposter 
Tom Driscol l .  Neither does he balk at being both legal coun-
s el and duel ing second for Luigi Cappe l l o .  In short , h e  seems 
t o ·  embrace rather than rej ect the act ions and v a l ues of Daw-
son ' s  Land i n g .  
Twa i n  himself referred to '11ilson a s  " o n l y  a piece of 
machinery--a button o� a crank or a l ever with a useful 
funct ion to perform in a mach i n e ,  but with no d ignity above 
that. 11 2 1  Though h i s  intell igence l eads him to the rightful 
murderer of Judge Driscol l ,  he seems unconcerned with a ny 
humane mot ive one m ight have for switching the . two babies 
in t he f i rst p l a c e : "For a purpose unknown to us , but 
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probably a selfish one , somebody changed those child ren in 
the crad l e "  (p. 1 40 ) ,  he purp·orts . Seing the bright f e l l ow 
he i s ,  he must have known that Roxy is c reasonable suspect. 
But h e  d oes not go to her with · h i s  gues s es ;  rather , he chooses 
to wait unt i l  the ent i re town is present at the trial  s o  
that h e  c a n  w i n  more admirat ion.  " I n  the f i nal court room 
scene h e  serves a s  protector a nd supporter of the town ' s  most 
cherished val ues and inst itut ions-- i nclud ing the system of 
2 2 s lavery , "  state Marvin Fisher and Michael E l l iott.  It would 
appear that Pudd ' nhead " ' s ees ' well enough to d i s t inguish 
the t rue whi t e  man from the false , but not well enough • • • 
t o  perc e iv e  that the d is t inct ion i t s e l f  is insane. • • • Wil-
son exemp l i f i es Twa i n ' s  growing conv ict ion that every man ' s  
need o f  communal respect i s  s o  great that the individual w i l l  
neces s a r i l y  be a s  fool ish and short s i ghted a s  the society 
that surrounds him. 11 23 Thus , ·:Jil son ' s  v ictory s eems a t  best 
to be pyrrhic.  
It s eems incongruous thut thi� smug , communa l-oriented 
man could be the same person who cons t ructs the witty and 
provocat ive maxims of the calendar. These proverbs a re some-
t imes mildly humorous , more t imes cynical a nd b i t ing. Many 
point out man ' s  foibles and foo l i shnes s ;  many s t ress death a s  
preferable to l i fe.  The c l ever ins ights about human ex istence 
and experience could only have come from a man who has thought 
6 5  
long and hard about man ' s  f a t e .  Pudd ' nhead either recognizes 
m a n ' s  shortcomings a nd ,  a s  no more th2n a man himsel f l  c a n  do 
l i t t l e  else than be part of such fl aws . Or e l s e  he i s  a 
hypoc r i t e  who inwa r d l y  detests men ' s  fra i l t ies but outwa rd l y  
seeks their est eem. Whatever the c a s e  may be , one seriously 
wonders whether the townspeop l e ' s  orig inal j udgment of the 
l awyer was so f a r  a f iel d , though not for the reasons they thought. 
We have seen that Roxy ' s  d ecept ion is based upon s e l f l e s s  
mot ives which a r i s e  from h e r  emot ional t i es t o  her son and 
her concern for her own s a fety. Tom ' s  d ecept ions and d is-
g uises a re employed for sel f i s h  rea sons of greed and c r im i n a l ity. 
Pudd ' nhead W i l s o n ' s  "d i s g u i s e "  i s  imposed upon him by the people 
of the town and , a s they see i t ,  is based upon the i r  immed i a t e  
e s t im2t ion o f  h i s  c h a racter and his further infant i l e  games of 
f ingerprint t a k ing and p a l m i s t ry. But a more subt l e  a nd pro­
found k ind of decept ion , one having i t s  roots deeply p l a nted 
in trad i t io n ,  is that  which i s  pract iced by the who l e  of the 
Dawson ' s  Land ing community i t s e l f .  
The very i n i t i a l  d e s c r i p t i on of the v i l l a ge is a d eception. 
Like the outer appearance of the Shepherdsons and Grangerfords 
in Huckl eberry Finn , the out s i d e  tableau o f  Dawson ' s  Land ing 
presents a p l easant p icture .  I t s  abundance o f  lovely f l owers 
a nd trees , every househol d ' s  c a t  w i th " furry bel l y  to the sun 
and paw curved over her nose" ( p .  1 ) ,  qua int l it t l e  shops and 
houses , "ca ndy-s t r iped" barber ' s  pol e ,  and clean s t reet s a r e  
merel y a fccade for a deeper e v i l  which l u rks below the surface 
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of the idyl l :  "Dawson ' s  La nd ing was a s l a vehold ing town • • •  " 
( p .  2 ) .  The horror of this statement , noncha lantly apr earing 
after the reader has been lul l ed to sl eep by the blis sful town 
d escription , serves to exemp l i fy the giant mask wh ich covers 
the whole community. It t end s t o  warn the read er that f a l s e  
surfaces must be penetrated i n  order to find t h e  rea l .  One 
must seek beyond t i t l es and respected pil l a rs of the commun i t y ,  
such a s  Judge Driscol l ,  t o  inves t i g a t e  " t h e  true character 
beneath the soc i a l  d i sguise. 11 2 4  
Jud ge Driscoll is u l t i ma t ely s el f-deceived a s  a r e  most of 
the townsfolk about the t ra d i t ion of s l avery. �hen some of 
his s l aves cower at his feet because h e  decides to sell them 
loca l l y  instead of down the river , he actua l l y  tninks of h im-
s e l f  a s  "noble and gracious'' ( p .  1 2 ) .  He " s t retched forth 
h i s  mighty hand • • • l ike a god " ( p .  1 2 )  to h i s  creatures. 
He even records the instance of h i s  "magnam i n i ty" so that in 
future years his son "might read it • • •  and be thereby moved 
to deeds of gentl eness and humn nity h imself" (pp.  1 2- 1 3 ) .  Th is 
sham m i rrors the a t t itude of the " n ice white folks " in Huckle-
berry Finn. Erring in much the snme way a s  d o  many of Haw-
thorne ' s  characters who try to supplant God , Driscoll too 
commits the "Unpard onable S i n "  o f  v i ewing h imself outs ide the 
realm of l ife a nd is in�ens i t iv e  to man ' s  common huma�ity. 
"The val ues of Percy Driscol l , "  writes I. M. \·Jalk e r ,  "a re bound 
up w i th prope rty,  money , a nd powe r ,  which d istort his humanity. 11 2 5  
La t er on the town ' s  preference to a duel rather than a 
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court d ec i s ion to s e t t l e  Tom ' s  d i s�ute wit h Luigi Cappel l o  
underscores their d ecept ion. Like the Shepherd s ons a nd 
Grangerfords whose genteel , a r i s t ocratic d emeanor masked 
a corrupt evil based upon a ps eudora t ional sense of t ra d i t i o n ,  
s o  t o o  does t h e  d emeanor o f  the respected gentry o f  Dawson ' s  
Land ing hide a blood thirsty inhuma n ity. Judge Dri scol l ,  who 
by h i s  very c a l l ing a s  a j ud g e  of a court and his membe rship 
in the society of freet hinkers , would s eem to be one who ·woul d 
be f a i r  a nd not prone to v i o l ence , i s  the very one who berates 
h i s  "nephew" for not fighting for his honor. This Colonel 
Grangerford-l ike j ud g e  is "proud of his old Virginia ancestry, 
a nd in his hosp ital it ies a nd his rather formal and stately 
manners he kept up i t s  trad it ions" ( p .  3 ) . ·  One of those 
"gent l emanl y "  t ra d i t ions i s  ev identa l l y  that "Honor s t ood 
first" ( p .  71 ) .  And this t ra d i t ion i s  to be defended by physi­
cal combat , not verba l agreement . The j u dg e ' s  mask of gent i l ity 
fal l s  when he screams a t  Tom , "You cur t You scum ! You ver-
m i n !  D o  you mean t o  tel l m e  that blood o f  my race h a s  suffered 
a blow and crawled to a court of law about i t ? "  C p .  73 ) Ul­
t ima t e l y  the town cannot s ee beyond its f ixed values.  As 
Vand erwerken points out , "The town had r a i s ed the drawbridges 
to i t s  m i nd l ong a g o ,  and they had rusted shut . • • • Dawson ' s  
La nd ing i s  only a n  American version of a wa l l ed town in the 
26 Da rk Ages . "  
I f  this l a s t  of the four Twa i n  novels examined seems to 
b e  the most negative ind ictment of the human race ,  perhaps it 
i s  beca use no individual in the novel d a res to combat the 
tradit ions of . s ociety. No wee sma l l  voice intrudes upon 
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the complacent people to t e l l  them to wake up and reconsider 
their ways . No one even approaches t rying to remove the 
monstrous d i sguise which society wears and feels comfortable 
i n .  N o  pr ince a nd pauper rea l i z e  that impoverished peop l e  
a r e  not a n im a l s  t o  b e  brut a l i zed . No Huck F i nn fl ees c iv i l i-
zat ion ' s  s tagnat ion and breaks through the racial barrier to 
accept one bl ack ma n .  No Harney Shepherdson and Sophia Granger­
ford demonstrate the i d i ocy of basing murd er of one ' s  fellow 
man upon t rad it ion. And no l i t t l e  Cl?. rence f i na l l y  rea l i zes 
that progress i s  not measured i n  s t icks of d ynamite and e l ec­
tric fences . Pudd ' nhead W il son m i ght have held t h e  one cand l e  
o f  hope which would spa rk the way t o  some k ind o f  enlighten­
ment for some member of society. But a l l  he does i s  prove that 
his fi ngerpr inting stud ies are not a f l uk e ,  and thus he endears 
himself to those in the community. He melts into the society. 
His cand l e  f l ickers and d i e s .  Phil ip Kol in concl udes , 
' 'Pud d ' nhead W i l son is a tragic masterpiec e .  It fits Twa i n ' s  
d escript ion of the form : Everyon e ' s  hopes a re bitterly 
denied . Tom is sold down the river. Roxy l os es her son 
she hoped to save a nd with him her security. The Driscol l  
name perishes. • • • The town a nd i t s  c i t i zens retreat into 
the ignominy brought about by their c a l l ous a tt itude toward 
human l i fe. Even Pudd ' nhead suffers defea t ,  for his vic tory 
is a fruitless one. It only underscores h i s  decep t i on . 11 2 7  
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Fisher and E l l iot summarize the upshot of the novel succinctly 
as "a bitter _burl esque of what America was supposed to be a nd 
a pa inful d ep i ct ion of what i t  had come to be--one nat ion , 
under God , infinitely d ivis ibl e ,  with mockery of j usti ce for 
a 1 1 . 1 1 2 8  
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Conclusion 
D i sguise and deception are prevalent throughout the four 
novel s I.hit Prince §.n2.. � Pauper , The Ad ventures of Huckl e­
berry Finn , A Connect icut Yankee in King Arthur ' s  Court , and 
The Tragedy of Pudd ' nhead Wi l son. At t imes the deception i s  
ba sed upon selfless mot ivat ions, espec i a l l y  a desire t o  secure 
safety or happiness for a loved one. Sometimes reasons for 
deceit include preservation of the deceiver's own l ife. In 
general when these t ypes of deception occur , one t ends t o  
accept them a s  necessary f o r  t h e  immed iate situation .  Such 
d eception usual l y  happens when the perpetrator i s  under great 
stres s and when t ime does not a l l ow for calculat ion or re­
flection. This type of deceit i s  expre ssed by Huck Finn a s  
h e  j ourneys down the Mississippi ,  never knowing _ who might be 
after h i s  cl ose companion Jim. Huck i s  always in danger of 
being punished for harboring a sl a ve and under threat of being 
returned to "siv i l i za t i on . "  It is mainly this kind of decep­
t ion which Roxy practices a s  she faces the menace of being 
sold down the river. 8oth she and her infant son become in 
peril of physical abuse and unknown terrors that awa it them 
a t  their master ' s  god l i ke d i scret ion. The thi eves in � Prince 
!.!:!.£ � Pauper d on f a l se attire t o  keep from being impr i soned 
for not paying their debts. Hank Morgan ' s  deception begins as 
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a means of sel f-preserv a t i on .  �eing sentenced to d eath w i t h i n  
twenty-four hours , h e  must rap i d l y  come up with a w a y  to s a v e  
. h is l i fe. Deception employed for purely sel f l e s s  purposes 
usua l l y  is rewarded by escape from d is a s t e r .  Such is the 
c ase w i t h  Huck . 
In Roxy and Hank , howev er , other motives are co-mingled 
w i th pos i t i v e  ones . 5oth charact ers are u l t imately dest royed 
s p i r i t ua l l y ;  both a re f i n a l l y  s e l f-deceived . Roxy is mis taken 
in her bel i ef that race is the determin ing factor i n  one ' s  
character and that blood i s  neces s a r i l y  th icker than water. 
Hank errs i n  th inking that progress in technology neces s i tates 
progress i n  men ' s  a t t itudes and bel i e f s .  
Mot ives of cur i o s i t y  a n d  adventure gu ide the pr ince and 
the pauper t o trade clothes a nd l i festyles for a t ime. Th i s  
"putt ing ones e l f  i n  someone el s e ' s  shoes" serves to enl ighten 
both p a r t i c ipants in the decept ion , m a k i ng each aware of the 
pas tures and the deserts on the other s i d e  of the fence and 
causing both to be more symp a t h e t i c  toward their fel l ow men • 
. When King Arthur d resses i n  peasant ' s  a t t i r e ,  however , resu l t s  
ar e  not s o  succes s ful . Though he a ttacks the i n j us t ice done 
to  the poo r ,  when he returns to the thron e ,  there is no evi­
d ence that he makes any changes in t h e  system. 
In some of the works d ecept ion a l so stems from more 
negat ive roots. Tom Driscol l ' s  numerous d i s gu i s es conceal 
h i s  d es i re to s t eal and not be recogn i zed . The duke and k i ng 
swind l e  c i t i zens of their money and sel l a man for forty d o l l a r s .  
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Because he des i red financ i a l  g a i ns , Mil es Hendon ' s  brother 
deceives their fa ther into think ing the son is d i sobed ient. 
Tom Sawyer ' s  fantasy games prov i c e  a d ecept ion to those 
around him as he unfeelingly plays havoc with a man ' s  l i fe. 
Tot a l l y  s e l f-deceived a nd glory seek i n g ,  Tom cannot finally 
d i s t inguish between what is real and what i s  not. Hank 
Morgan progres s ively uses d eception to mask a relish for power. 
The Shepherdsons a nd Grangerfords as well as the Dawson ' s  
La nd ing c i t izenry d ece ive outsi d e rs into feel ing admirat ion 
for their surface hospitality a nd l oveliness.  They hold to 
t ime-worn t radit ions of honor , social c l a s s  a nd racial  sup remacy , 
a nd violent reveng e ,  which hid� below their gent il ity.  David 
Wil son suffers from a l a bel pl aced upon him by the towns folk 
of Dawson ' s  Land ing. Consid ered a "pud d ' nhea d "  for making 
what was thought to b e  a n  idiotic remark , the young man u l t i­
mately l ives up t o  his name , incorpora t ing hims e l f  into the 
v i l l a g e ' s  corrupt system .  
In genera l , deception b u i l t  upon bad found a t ion crumbles 
a nd causes the deceiver ' s  d ownfa l l .  Outcomes of such v i l e­
based deceits include ens l avement , banishment , phys ical abu s e ,  
and cont inued stagnat ion. Wh i l e  i n  the first three novels 
there rests some hope of peop l e ' s  esca p i ng from the negative , 
d eeply-rooted decept ions--ones based upon greed , lust for. 
power and gl ory , a nd tradit ion--there rema ins none i n  the l a s t  
work. 
One concludes that it may sometimes be f i t t i ng to use 
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d i sgu i s es and decept ion if motives a re d i rected toward the 
s a fety of ones e l f  or the � el l -be i ng of others . Stepping out 
of one ' s  customary envi ronment to another can be ed ucat ive 
a nd benefic ial , caus ing an ind ividual to grow in awareness 
of other s .  Deceit which is s e l f i sh , on the other hand , i s  
harmful a n d  a�fords n o  posit ive resul t .  Such deceit is not 
based upon human sympathy a nd unders t a nd ing.  Rather , it 
springs from d i s eased sou l s  who a re out t o  take instead of 
give , out to gloat superiority , wea l t h ,  power , and a false 
sense of t ra d i t i o n .  Such deception serves o n l y  t o  c a u s e  men 
to forget that they ul t imately share a similar fate.  And 
knowledge of that fate is better endured through common sympathy. 
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